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Premierebiografer:		
Grand	Teatret,	Nordisk	Film	Biografer	Dagmar,	CinemaxX	København,	CinemaxX	
Aarhus,	Øst	for	Paradis,	Café	Biografen	Odense,	Biffen	Aalborg,	Bio	Mors,	Kino	1-2-3	
Thisted,	Valby	Kino,	Nicolai	Biograf	&	Café	m.fl.	
	
Synopsis:	
Den	27-årige	kvinde	Moll	bor	hos	sine	forældre	på	en	lille	og	isoleret	britisk	ø.	
Tynget	af	en	mørk	plet	fra	sin	fortid,	lader	Moll	sig	styre	af	sin	dybt	kontrollerende	
mor.	Men	da	Moll	forelsker	sig	i	den	gådefulde	outsider	Pascal,	kan	selv	ikke	hendes	
mor	stoppe	hende,	og	i	eksplosiv	lidenskab	og	eufori	begynder	lænkerne	til	familien	
at	brydes.	Men	alt	er	ikke	fryd	og	gammen;	det	lille	øsamfund	mistænker	at	Pascal	er	
forbundet	til	en	række	brutale	seriemord	på	flere	teenagepiger.	Men	er	det	virkelig	
Pascal	der	står	bag,	eller	er	han	blot	offer	for	samfundets	mistro,	og	vil	Moll	vælge	at	
stå	ved	hans	side	og	forsvare	ham,	eller	vende	ham	ryggen...		
	
Trailer	og	udvidet	pressemateriale	kan	findes	på:	http://www.angelfilms.dk/beast	
	
	



PRODUCTION STORY 
 

BEAST is the debut feature of BAFTA-nominated writer-director Michael Pearce. A Stray 
Bear Films/Agile Films Production, it is produced by Ivana MacKinnon, Lauren Dark and 
Kristian Brodie, with the support of Film4 and the BFI. BEAST has been developed and 
funded by Film4 and the BFI (with National Lottery funding). 
 
Origins & Development 
 
BEAST was initially optioned in 2011 by Kristian Brodie (then Head of Development at 
Agile Films), “I was immediately impressed by Michael’s attitude, his knowledge of film 
and obvious passion for storytelling,” says Brodie.  “When he pitched the idea for BEAST, 
we knew immediately that it was exactly the sort of project that Agile needed to get 
behind”.  
 
Brodie worked with Pearce to develop the script over the next two years, a process 
which involved collaborating with Torino Film Lab’s script development scheme Script & 
Pitch. 
 
The initial idea for the story had been brewing in Pearce’s mind for years, and began to 
crystallise during his time at the National Film and Television School.  
 
“I grew up in Jersey and I knew I wanted to make my first film there; it has a very unique 
landscape - scenic and wild - but it’s also quite conservative in terms of its values and its 
culture,” says Pearce. “As a child it was both freeing and a little stifling.” 
 
Jersey, and the shadow created by the infamous Beast of Jersey, a child molester who 
had evaded capture on the island for ten years in the 1960s, bred in Pearce an interest 
in stories which shed light on the darkness hiding beneath the surface of a seemingly 
perfect community. This contrast between light and dark, good and evil, led to a 
fascination with true life stories about characters sucked into the slipstream of the dark 
lives of more sinister figures.  
 
Michael became increasingly interested in exploring a story from the close POV of a 
similarly conceived woman, who might be intimately involved with a monster.  
 
“It was very important for me that the mystery surrounding Pascal is matched by our 
curiosity surrounding Moll’s psychological state: is she a woman courageously standing 
beside an innocent man? Is she someone who discovered humanity where others 
couldn’t? Is she blinded by love and unknowingly in physical danger? Or is there a more 
sinister dimension to her – is she taking revenge on the people that oppressed her? 
Could she also be a Beast?” 
 



Michael’s interest in the wild and the tame expressed itself in the story of a woman 
straddling two worlds, seeking to find out where she belongs.   
 
“The film is strictly told from Moll’s point-of-view and while it invites the audience to 
empathise with her it also destabilises their identification. I love cinema that creates a 
complex relationship between character and the audience. With BEAST, I never wanted 
to let the audience’s sympathies become settled. Moll is much more anti-heroine than 
damsel-in-distress.” 
 
As he developed the script Michael decided he wanted it to be more mythical in its 
aspirations than just be a contemporary crime drama. 
 
"I realised the story began to have strong resonances with fairytales - a seemingly naive 
heroine, trapped in a oppressive home environment, ventures into the woods and meets 
a man that might be prince charming, or might be the big bad wolf. I continued to imbue 
the story with some of the archetypes of fairytales and conceptually framed it as the story 
of a woman coming to power. So whilst the film flirts with several genres - thriller, 
suspense, love story, psychological horror, family melodrama, and whilst it is a bit of all 
those things, it’s ultimately a dark and dramatic fairytale for grown-ups. It’s the story of a 
woman who faces many monsters – those within her family, those out in the wild, and 
those lying dormant within her." 
 
In late 2013 the BFI boarded the project, and concurrently Ivana MacKinnon and Lauren 
Dark of Stray Bear Films joined as producers to further develop the script and help 
finance the film.  
 
“We were drawn to a script that had at its heart a bold, troubling female protagonist and 
her search to find a place in the world, and were excited about Michael’s confident vision 
for the film,” says MacKinnon. 
 
Over the next two years the script underwent further development, with the producing 
team working alongside the BFI. In 2015 Film4 joined the production, committing 
production funding. Film4’s Sam Lavender was immediately drawn to the project;  
 
“Michael’s vision for BEAST was clear and compelling from the first time we spoke about 
the script. We all wanted to support him in bringing Moll, and her view of the world, to 
life” 
 
Casting 
 
From the start, the team knew that casting was going to be imperative, and that without 
the right chemistry between the two leads, the film would lack the focus and energy it 
needed.  
 



“What I was particularly interested in with Moll as a character was creating the tension of 
a woman who has this muted masklike exterior and an inner fire that simmers just below 
the surface,” says Pearce. “We want Moll to escape the prison she has found herself in, 
but are concerned about the journey she is taking. I needed someone who could also 
elicit the tensions and pressures going on behind Moll’s eyes.” 
 
Finding an actress who could encompass the damaged fragility and the ultimate 
strength of Moll was going to be a challenge, and casting agent Julie Harkin, (a long 
time collaborator of MacKinnon’s), was brought on board to help with the search.  
 
Harkin emphasised the importance of casting someone who arrived in the role without 
previous baggage, allowing the character of Moll to flourish in her own right. All parties 
agreed that the opportunity for a breakout performance from an as-yet-undiscovered 
actress was exactly what the script was asking for. 
 
Jessie Buckley had just finished shooting on the BBC’s acclaimed production of WAR 
AND PEACE, and her stand out performance later drew rave reviews. Harkin, who had 
cast the series, was a very vocal cheerleader of Buckley’s talents, and when she came in 
to read, her audition was spellbinding.  
 
Pearce recalls: “We did many, many auditions - it's such a performance driven film it was 
essential we found the right person. But there was something I was looking for that Jessie 
possessed - she's very grounded, natural and elemental as a person and as a performer. 
She’s also extremely brave and committed which was necessary as the part demanded 
someone who would really jump into a hurricane and Jessie dived in headfirst.” 
 
Buckley later told MacKinnon that she had slept with the script of BEAST under her 
pillow for months in the hope of being offered the part.  
 
With Buckley confirmed as Moll, the search for Pascal began.  
 
“For Pascal I was looking for someone who could be many things – charming, 
threatening, affably odd,” says Pearce. “The character is both the love interest - the 
source of Moll’s happiness, and the potential antagonist of the film.” 
 
Johnny Flynn, fresh from his award-winning performance in HANGMEN in the West End, 
was the name on everyone’s lips, and when he came in to read alongside Buckley, the 
chemistry between the pair was palpable. Flynn’s striking looks belied the conflicting 
doubts Moll and the audience have about his character, and his compelling mixture of 
rough charm and playfulness meant that he was able to play Pascal as an inscrutable 
character who was impossible to pin down.  
 
“Johnny has a disarming presence on screen - your eyes are always drawn to him when 
he enters the scene, which means he can be a very subtle, nuanced and detailed 



performer,” says Pearce. “He could modulate his performance and shape shift 
throughout the film and keep the audience on their toes.” 
 
The Shoot 
 
From the very start, shooting on Jersey was central to Michael’s intentions for the film – 
he recognised that the island of his birth has a natural beauty that couldn’t be recreated 
or imitated elsewhere.  
 
“Jersey was a very idyllic place to grow up; it's incredibly safe, and very beautiful, with a 
stunning natural landscape. We never locked our doors and I was very free to roam 
about as a kid. But it also has a lot of dark lore - ghost stories, accounts of witchcraft and 
trials as well as the history of the Nazi occupation and real horror stories like the Beast of 
Jersey case. It always seemed so incongruous - such a safe and scenic island as the 
setting of these dark tales, whether real or imagined.” 
 
Due to Jersey’s complicated tax status, shooting the entire film on the island proved 
prohibitively expensive, and after significant location scouting, the decision was made 
to shoot the majority of the interiors in Surrey, where the domestic architecture and 
interiors closely matched those of the prim and proper world of Moll’s family home, with 
a week-long shoot on Jersey to capture the natural beauty and romantic wildness of the 
island. Surrey represented “Hilary’s world” whereas Jersey was “Pascal’s world” – with 
Moll torn between the two.  
 
Shooting began in July 2016, with four weeks in Surrey and one final week on Jersey. 
The film was blessed with amazing weather, creating the endless summer feel Pearce 
had been looking for. He was keen that the darker thriller elements of the story, which 
traditionally sit more naturally in wintery weather, were set against something more 
summery and light.  
 
“I didn't want to use the island as a 'character in the film'. I didn't want to draw suspense 
from the landscape, but instead to use the scenic settings - a summer fete, breath-taking 
cliff tops, unspoiled beaches, as juxtaposition to the horrific crimes being committed. In a 
way the film is closer to rural French thrillers in that respect, than British crime films. It was 
about making the safe spaces threatening - a sunny idyllic island, with an unseen 
darkness beneath.” 
 
The shoot was ambitious, with two heavy stunt days scheduled to capture the final 
moments of the film, where a car is rolled. Michael’s crew was made up of previous and 
new collaborations, some building on his shorts, others fresh relationships.  
 
 
 
 



Michael Pearce on the Aesthetic of the Film 
 
“Though the film isn’t period-set, I didn’t want it to have a contemporary feeling or be too 
specific about exactly when the action takes place - I wanted to create a more timeless 
and nostalgic feeling. I felt this would create a visual platform for the fable and fairy tale 
qualities of the story to resonate from.   
 
So with every aspect of the visual approach - art direction, costume, lenses, colour 
palette etc. - I was drawing on my childhood memories of growing up on the island 
during the eighties, and trying to endow the film with that atmosphere. With my HODs, 
we collated masses of photos and images that helped us create a visual universe that 
was atmospherically and emotionally rich whist still being grounded and unaffected. 
 
We tried to create two distinct worlds - the ‘prison’ Moll finds herself in  - her family 
environment, her interactions with the police and the community - and the more 
liberated environments of Pascal’s world. One was stiff, formal and suffocating, so we 
used geometric production designs and steady camera tracks, slow zooms, formal 
compositions, The other was more organic and fluid - we shot everything hand-held and 
gave everything a natural texture. We used a similar approach with the editing - it’s more 
deliberately paced when Moll is trapped and much more impressionistic and looser 
when she’s with Pascal.”  
 
 
BIOGRAPHIES 

 
Michael Pearce – Writer / Director 
 
Born in Jersey, based in London, Michael studied Film Directing at the Arts Institute at 
Bournemouth and the National Film & Television School where his graduation film, 
MADRUGADA, won Best Short at The Royal Television Society Awards. His next short 
film, RITE, was nominated at the 2011 BAFTAs and BIFAs, screened at 40 international 
film festivals, In 2011 Michael was selected as one of Screen International’s Stars of 
Tomorrow and in 2012 was selected for BFI Shorts, a scheme through which he made 
KEEPING UP WITH THE JONESES. The film premiered at Clermont-Ferrand International 
Short Film Festival and was nominated at the 2014 BAFTAs and BIFA’s. In 2013 Michael 
was selected to be part of Channel 4’s  ‘Coming Up' scheme where he made HENRY, his 
debut TV drama. In 2014 he was selected to be part of Guiding Lights scheme and was 
mentored by Academy Award-winning director James Marsh.  
 
 
 
 
 
 



Ivana MacKinnon – Producer 
 
Between 2003 and 2011, Ivana ran development for first Celador Films and then Cloud 
Eight Pictures, working across films as diverse as SLUMDOG MILLIONAIRE and THE 
DESCENT, before moving into producing with THE SCOUTING BOOK FOR BOYS and 
THE DESCENT 2.  
 
In 2011, Ivana set up Stray Bear Productions and produced Kibwe Tavares' JONAH, a 
hugely ambitious live action/VFX short which premiered at Sundance 2013 and has won 
multiple international awards.  
 
In summer 2013 Ivana executive produced WAR BOOK, a Jack Thorne-penned and 
Tom Harper-helmed political thriller starring Sophie Okenedo and Antony Sher which 
was released in cinemas and screened on BBC4 in summer 2014.   
Stray Bear Productions received a BFI Vision Award in 2013.  
Projects on the slate include work by BAFTA-winning writer David Lobatto, Dawn 
Shadforth, Joshua St Johnston and Debs Paterson.  
 
Lauren Dark – Producer 
 
Lauren Dark joined Ivana MacKinnon’s Stray Bear Productions as Head of Production 
and Development in 2014. She previously worked for five years at Ken Loach and 
Rebecca O’Brien’s Sixteen Films and produced Jack Thorne/Tom Harper’s political 
thriller WAR BOOK, starring Sophie Okonedo, Ben Chaplin and Antony Sher. WAR 
BOOK opened the Rotterdam International Film Festival in 2015 and screened in 
cinemas and on BBC4 as part of their nuclear season. 
Lauren was named a Screen International Future Leader Producer and a BAFTA Break 
Through Brit in 2015. 
 
Kristian Brodie – Producer 
 
Kristian Brodie is an independent producer based in London. Until December 2014, 
Kristian was Head of Development at Agile Films, overseeing the company’s feature film 
division and managing their slate of development projects in film and TV. While at Agile 
he produced the company’s debut feature film, NEXT GOAL WINS, which launched at 
the 2014 Tribeca Film Festival before an international theatrical release. It went on to 
win the BIFA for Best Documentary. 
 
In January 2015, Kristian left Agile to set up the production company VERYFINE as a 
vehicle for his ongoing production and development work. His next project, THE EXTRA 
MILE is in development with BBC Films. 
 
Kristian previously worked as a sales agent at ContentFilm International, and started his 
career in the London office of the William Morris Agency. 



 
Jessie Buckley – Moll Huntford 
Irish-born RADA graduate Jessie Buckley was most recently seen starring opposite Tom 
Hardy in historic drama series TABOO. Her upcoming projects include Michael Pearce’s 
2017 film BEAST, co-starring Johnny Flynn, Charley Palmer Rothwell and Geraldine 
James. She will also star alongside Stephen Campbell Moore, Ben Miles and Jessica 
Raine in the BBC One drama series THE LAST POST written by Peter Moffatt that will air 
later in the year. Jessie is currently filming the BBC One adaptation of THE WOMAN IN 
WHITE, which sees Wilkie Collins’ classic psychological thriller adapted for television by 
Fiona Seres with a cast including Ben Hardy and Charles Dance. 
  
Early 2016 saw Jessie star as Princess Marya in BBC hit-adaptation of Tolstoy’s epic 
novel WAR AND PEACE following Autumn 2015 in which she starred in two productions 
simultaneously as part of the Kenneth Branagh Theatre Company’s inaugural season: 
the first, as Perdita in Branagh’s THE WINTER’S TALE; and the second as Muriel 
in HARLEQUINADE, opposite an almost identical (and stellar) cast. In film, Jessie has 
starred as Miranda in Jeremy Herrin’s THE TEMPEST, opposite Roger Allam (May 2014); 
as Anna in animated drama JACK AND THE CUCKOO-CLOCK HEART (2013); and in the 
2016 sci-fi short, PULSAR. 
  
Further theatre credits include: A LITTLE NIGHT MUSIC at the Menier Chocolate 
Factory; as Princess Katherine opposite Jude Law in HENRY V; and as Constanze 
in AMADEUS, alongside Joshua McGuire and Rupert Everett at the Chichester Festival 
Theatre. 
 
Johnny Flynn – Pascal Renouf 
 
Johnny Flynn was nominated for the ‘London Newcomer of the Year’ at the What’s On 
Stage Awards (2012) for his performance in THE HERETIC (Royal Court) and went on to 
gain his first Olivier Award nomination for JERUSALEM (West End) that year. More 
recently Johnny starred in in Martin McDonagh’s huge hit HANGMEN originating at the 
Royal Court, later transferring to the West End. Other theatre credits include; TWELFTH 
NIGHT/RICHARD III with Mark Rylance (Globe/ West End) and THE LOW ROAD (Royal 
Court). For television Flynn has just completed the second series of LOVESICK (aka 
Scrotal Recall) for Netflix. Recent film credits include CLOUDS OF SILS MARIA, SONG 
ONE and LOVE IS THICKER THAN WATER. Flynn also fronts the band Johnny Flynn & 
The Sussex Wit who have released three albums to date, the most recent being ‘Country 
Mile’ (2013).   
 
 
 
 
 
 



Geraldine James OBE – Hilary Huntford 
 
British actor Geraldine James is celebrated for her work on both stage and screen. 
Geraldine will soon be seen in the highly anticipated Netflix adaptation of Anne of 
Green Gables, the first episode of which was directed by Niki Caro. She also recently 
completed shooting the feature film Beast, written and directed by Michael Pearce, and 
co-starring Jessie Buckley and Johnny Flynn.  Geraldine’s other recent film work (for 
future release) are Daphne, directed by Peter Mackie Burns, and Megan Leavey, 
directed by Gabriela Cowperthwaite and starring Kate Mara. She has also recently been 
seen guest-starring in Season 3 of the hit BBC TV comedy Uncle. 
 
Geraldine played Lena in the multi-award-nominated 45 YEARS, directed by Andrew 
Haig. Her other film work includes: OUR ROBOT OVERLORDS, directed by Jon Wright; 
THE GIRL WITH THE DRAGON TATTOO, directed by David Fincher; SHERLOCK 
HOLMES and SHERLOCK HOLMES: GAME OF SHADOWS, both directed by Guy 
Ritchie; Tim Burton’s ALICE IN WONDERLAND; MADE IN DAGENHAM; CALENDAR 
GIRLS; GANDHI; PRINCE OF SHADOWS; THE BRIDGE; THE TALL GUY and Sir Peter 
Hall’s SHE’S BEEN AWAY, for which she won the Coppa Volpi Award for Best Actress at 
the Venice Film Festival. 
 
Geraldine has been BAFTA-nominated four times for her television performances, in 
Dummy (for which she also won a Critics’ Association Award for Best Actress), The Jewel 
in The Crown, Band of Gold and Sins. She starred recently in the critically acclaimed 
Channel Four drama Utopia (Seasons 1 and 2), and her other TV credits include: The 
Five, Black Work, Legacy, 13 Steps Down, Little Britain, City of Vice, The Last Enemy, 
Rapunzel, The Time of Your Life, Heist, The Amazing Mrs Pritchard, Jane Hall, He Knew 
He Was Right, State of Play, Hound of the Baskervilles, Crime and Punishment, White 
Teeth, Drovers Gold, Kavanagh QC, A Doll’s House, Blott on the Landscape and The 
History Man.   
 
Geraldine trained at The Drama Centre in London, and she was named an Officer of the 
British Empire (OBE) in 2003. 
 
 
 
 
 
 
 
 
 
 
 
 


