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Længde:	92	minutter	
	
Censur:	Tilladt	for	alle		
	
Instruktør:	Whit	Stillman	
	
Premierebiografer:	Grand	Teatret,	Dagmar	Teatret,	CinemaxX	Kbh,	Park	Bio,		
Gentofte	Kino,	Øst	for	Paradis,	CinemaxX	Århus,	Trøjborg,		Cafe	Biografen	
Odense,		CinemaxX	Odense,	Biffen	Aalborg,	BC	Aalborg,	Nicolai	Biograf	&	Café,	
Humle	Bio,	Atlas	Biograferne,	Silkeborg,	Helsingør,	Svendborg,	Viborg	m.	fl.	
	
Synopsis:	
'Love	&	Friendship'	er	baseret	på	bogen	'Lady	Susan'	skrevet	af	Jane	Austen.	

Historien	finder	sted	i	1790'erne	og	centrerer	sig	om	den	smukke	enke	Lady	
Susan	Vernon,	som	ankommer	til	sine	svigerforældres	landejendom	for	at	
undslippe	rygter	om	hendes	gøren	og	laden	efter	mandens	død.	Under	sit	ophold	
beslutter	hun	sig	for	at	finde	en	ny	mand	til	hendes	(noget	modvillige)	datter	
Frederica	og	ikke	mindst	en	ny	mand	til	sig	selv.	

Udvidet	pressematerial	kan	downloades	her:	www.angelfilms.dk	
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A	Westerly	Films,	Blinder	Films,	Chic	Films	Production,	in	co-production	with	
Revolver	Amsterdam	&	Arte	France	Cinema,	in	association	with	Protagonist	
Pictures,	Soficinema	11	&	Cinemage	10	&	the	Netherlands	Films	Fund	&	with	the	
participation	of	Bord	Scannán	na	hÉireann/Irish	Film	Board,	
	
LOVE	&	FRIENDSHIP	
	Based	on	Jane	Austen’s	unfinished	novella	Lady	Susan	
	
Written	&	Directed	by	
WHIT	STILLMAN	
Starring	
Kate	Beckinsale	
Xavier	Samuel	
Morfydd	Clark	
Emma	Greenwell	
Tom	Bennett	
James	Fleet	
Jemma	Redgrave	
Justin	Edwards	
Jenn	Murray	
With	
Stephen	Fry	
and	
Chloë	Sevigny	
	
	
INTRODUCTION	
LOVE	&	FRIENDSHIP	is	an	adaptation	of	young	Jane	Austen’s	novella	Lady	Susan,	
believed	to	have	been	written	in	the	mid	1790s	but	revised	up	to	a	fair	copy	
prepared	in	1805	and	finally	published	by	her	nephew,	James	Edward	Austen-
Leigh,	in	1871.	Set	in	the	1790s,	earlier	than	most	Austen	tales,	LOVE	&	
FRIENDSHIP	concerns	beautiful	young	widow	Lady	Susan	Vernon	(Kate	
Beckinsale)	who	has	come	to	Churchill,	the	estate	of	her	in-laws,	to	wait	out	
colourful	rumours	about	her	dalliances	circulating	through	polite	society.	
Whilst	ensconced	there,	she	decides	to	secure	a	husband	for	herself	and	for	her	
daughter,	Frederica,	played	by	Morfydd	Clark.	
	
Chloë	Sevigny,	who	starred	with	Beckinsale	in	Stillman's	The	Last	Days	of	Disco	
(1998),	plays	Lady	Susan’s	friend	and	confidante	Alicia	Johnson,	with	Stephen	
Fry	as	her	husband,	the	"very	Respectable"	Mr.	Johnson.	
The	waters	are	troubled	by	the	arrival	at	Churchill	of	the	handsome,	eligible	
Reginald	DeCourcy	(Xavier	Samuel)	and	silly	but	cheerful	--	and	very	rich	--	Sir	
James	Martin	(Tom	Bennett).	
Lady	Susan's	designs	are	vehemently	opposed	by	the	DeCourcy	clan:	Reginald's	
sister,	Catherine	DeCourcy	Vernon	(Emma	Greenwell);	his	mother,	Lady	
DeCourcy	(Jemma	Redgrave)	and	father,	Sir	Reginald	DeCourcy	(James	Fleet).	
But	Susan's	brother-in-law,	magnanimous	Charles	Vernon	(Justin	Edwards),	
prefers	to	see	her,	
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and	everyone,	with	a	benevolent	regard.	
After	a	series	of	dramatic	turns	at	Churchill,	Lady	Susan	finally	risks	destruction	
when	her	jealous	rival,	Lady	Lucy	Manwaring	(Jenn	Murray),	arrives	in	London	
to	make	a	shocking	revelation,	leading	to	the	denouement	of	denouements.	
	
LOVE	&	FRIENDSHIP	is	produced	by	Whit	Stillman,	Katie	Holly	and	Lauranne	
Bourrachot,	and	co-produced	by	Raymond	van	der	Kaaij.	
	
LOVE	&	FRIENDSHIP	is	a	Westerly	Films,	Blinder	Films,	Chic	Films	production	in	
co-production	with	Revolver	Amsterdam	&	Arte	France	Cinema	in	association	
with	Protagonist	Pictures,	Soficinema	11	&	Cinemage	10	&	the	Netherlands	Films	
Fund	&	with	the	participation	of	Bord	Scannán	na	hÉireann/Irish	Film	Board.	
	
DRAMATIS	PERSONAE	
Lady	Susan	Vernon,	a	beautiful	young	widow	in	straitened	circumstances	
Mrs.	Alicia	Johnson,	Lady	Susan’s	friend;	an	American	Loyalist	exile,	from	
Hartford	in	the	Connecticut	
Mr.	Johnson,	Alicia’s	older	husband	to	whom	“the	great	word	Respectable”	
applies	
Lord	Manwaring,	a	divinely	attractive	man	
Lady	Lucy	Manwaring,	his	wealthy	wife;	formerly	Mr.	Johnson’s	ward	
Miss	Maria	Manwaring,	Lord	Manwaring’s	eligible	younger	sister	
Miss	Frederica	Susanna	Vernon,	a	school	girl;	Lady	Susan’s	daughter	
Mrs.	Catherine	Vernon	(nee	DeCourcy),	Lady	Susan’s	sister-in-law	
Mr.	Reginald	DeCourcy,	Catherine’s	young	&	handsome	brother	
Mr.	Charles	Vernon,	her	obliging	husband	&	brother	of	the	late	Frederic	Vernon	
Sir	Reginald	DeCourcy,	Catherine	&	Reginald’s	elderly	father	
Lady	DeCourcy,	their	kind	mother	
Sir	James	Martin,	wealthy	young	suitor	of	Frederica	Vernon	&	Maria	Manwaring,	
a	bit	of	a	“Rattle”	
Mrs.	Cross,	Lady	Susan’s	impoverished	friend;	"helps	pack	&	unpack"	
Wilson,	the	butler	at	Churchill	
The	Young	Curate	of	the	Churchill	parish	
An	Aristocrat	who	addresses	Lady	Susan	at	the	arcade	
Owen,	Lord	Manwaring's	servant	
Edward,	the	head	footman	at	Edward	Street	
Frederic	&	Emily	Vernon,	the	young	Vernon	children	
Mademoiselle,	their	French	nanny	
	
LOCALES	
Langford	--	Lord	and	Lady	Manwaring’s	estate	
Churchill	Castle	--	Charles	and	Catherine	Vernon’s	estate,	in	Surrey	
Parklands	--	the	DeCourcy	family	seat,	in	Kent	
Hurst	&	Wilford	–	inn	&	coaching	station	near	Churchill	
Edward	Street,	London	--	the	Johnsons’	townhouse	
Upper	Seymour	Street,	London	--	Lady	Susan’s	rooms	
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MARGARET	DRABBLE	ON	JANE	AUSTEN’S	LADY	SUSAN	
There	are	some	great	writers	who	wrote	too	much.	There	are	others	who	wrote	
enough.	There	are	yet	others	who	wrote	nothing	like	enough	to	satisfy	their	
admirers,	and	Jane	Austen	is	certainly	one	of	these.	There	would	be	more	
genuine	rejoicing	at	the	discovery	of	a	complete	new	novel	by	Jane	Austen	than	
any	other	literary	discovery,	short	of	a	new	major	play	by	Shakespeare	that	one	
can	imagine....	
[Lady	Susan	was	written	in	the	period	of	the	mid-1790s]	when	Jane	Austen	was	
about	to	start	working	on	her	first	version	of	Sense	and	Sensibility,	which	was	
called	Elinor	and	Marianne,	and	which	was	also,	like	Lady	Susan,	written	in	
letter	form.	She	was	about	this	stage	twenty	years	old.	
	
Clearly,	she	liked	Lady	Susan	well	enough	to	make	a	fair	copy	of	it,	and	not	well	
enough	to	pursue	its	publication.	
Perhaps	she	was	thinking	of	publication	when	she	copied	it,	but	none	of	her	
novels	appeared	until	1811,	and	by	that	point	she	may	well	have	become	
dissatisfied	with	it	again.	
One	could	reasonably	conjecture	that	one	of	her	dissatisfactions	sprang	from	the	
form	in	which	she	chose	to	write	it.	The	letter	form	of	the	novel	had	been	
popular	in	the	eighteenth	century,	and	was	very	much	a	living	convention	when	
she	tried	to	use	it,	but	it	did	not	really	suit	her	talents	--	witness	the	fact	that	the	
second	draft	of	Sense	and	Sensibility	was	in	the	third-person	style	of	narration	
which	she	was	to	use	from	then	on.	The	letterform	is	an	artificial	convention,	and	
she	felt	its	limitations:	stylistically,	she	was	a	far	from	conventional	writer,	and	
as	Virginia	Woolf	pointed	out,	she	had	the	courage	and	originality	to	find	he	own	
way	of	expressing	herself	--	her	own	subject	matter,	her	own	plots,	her	own	
prose.	She	admired	Richardson	greatly,	all	of	whose	works	are	written	in	letters,	
and	she	enjoyed	Fanny	Burney,	but	their	method	does	not	come	naturally	to	her:	
she	points	out	in	her	Conclusion,	'This	correspondence,	by	a	meeting	between	
some	of	the	parties	and	a	separation	between	the	others	could	not,	to	the	great	
detriment	of	the	Post	Office	revenue,	be	continued	longer,'	which	indicates	her	
sense	of	unreality	in	keeping	the	game	up....	
	
CAST	&	CREW	COMMENTS	ON	THE	PRODUCTION	
Longer	discussions	by	Stephen	Fry	("Mr.	Johnson")	and	Whit	Stillman	follow	in	
the	Notes	(findes	på	www.angelfilms.dk)	
	
KATE	BECKINSALE	on	Lady	Susan:	
“A	new	Jane	Austen	is	quite	a	find,	I	think.	It’s	quite	exciting	to	find	something	
that	people	are	not	necessarily	familiar	with,	either	the	trajectory	of	the	story,	or	
the	characters.	
“The	thing	about	the	Lady	Susan	Vernon	character	is	that,	unusually	for	romantic	
literature,	at	the	core	she’s	not	a	very	good	person.	And	yet,	she’s	celebrated	in	
the	novella.	It	is	extraordinarily	well	written	and	well	observed	and	well	drawn.	
“This	is	an	epistolary	novel	and	it	has	its	own	difficulties	in	adapting.	Lady	Susan	
doesn’t	have	the	same	kind	of	reflection	as	Emma	has,	or	self-analysis.”	
	
CHLOË	SEVIGNY	on	Alicia	Johnson:	
“Alicia	is	a	bit	of	a	rebel.	She’s	one	of	the	only	friends	of	Lady	Susan,	who	is	an	
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outcast	in	London	society.	The	dialogue	is	often	quite	biting,	and	there’s	less	of	
this	sweeping	‘woe	is	me’	romance	and	drama.”	
WHIT	STILLMAN	on	making	Chloe's	Alicia	Johnson	an	American	Loyalist	exile:	
“Approaching	the	shoot	I	had	been	entirely	immersed	in	the	literature	
surrounding	the	American	War	of	
Independence	[1775-1783]	from	both	sides	of	the	Atlantic;	one	of	the	less-told	
stories	is	how	many	Americans	were	on	the	wrong	side	of	that	conflict	and	
returned	to	London	afterwards;	they	were	the	American	Tory	exiles	such	as	New	
York's	Delancey	family,	American	Etonians	and	Oxonians	returning	to	England.	
In	the	original	novella	the	Alicia	Johnson	character	was	not	fully	described,	she	
needed	another	dimension	and	making	her	this	scandalous	American	Tory	exile	
really	seemed	to	go	with	what	Chloë	would	do.”	
	
BECKINSALE	on	the	re-teaming:	
“One	of	the	nice	things	about	this	industry	is	that	you	work	with	all	sorts	of	
different	people	–	crew	and	cast	and	directors.	Occasionally,	you	find	you	get	on	
and	there’s	a	sound	person	that	you	loved	and	worked	with	before,	or	a	costume	
designer	that	you’ve	had	a	great	experience	with	and	you	get	to	work	with	them	
again.	But	I	think	it’s	quite	unusual	for	the	two	lead	actresses	and	the	director	to	
get	to	have	a	go	15	or	so	years	later.”	
	
	
STEPHEN	FRY	on	his	role	as	the	"Respectable	Mr.	Johnson:"	
“I	love	Jane	Austen	and	have	done	virtually	since	I	could	read.	There’s	just	
something	about	the	way	she	writes	that’s	utterly	beguiling	and	perfect.	I	
remember	reading	Lady	Susan,	thinking	that	this	was	vintage	Austen	and	
wondering	why	it	wasn’t	better	known.”	
	“Mr.	Johnson	is	a	figure	who	seems	to	have	little	patience	with	extravagant	
displays	of	emotion.	You	don’t	necessarily	respect	someone	who	is	respectable.	
In	fact,	you	could	find	them	stuffy	and	I	think	that’s	the	point.	He’s	
a	bit	stuffy	and	a	bit	cold	towards	his	wife	and	towards	his	ex-ward,	Lady	
Manwaring.	
“It’s	fun	to	play	a	character	who	is	unsympathetic,	and	not	even	unsympathetic	
enough	to	be	a	great	villain;	just	quietly	unpleasant.”	
Fry’s	cameo	in	the	film	was	shot	in	a	single	Friday,	or	‘Stephen	Fry-day’	as	it	
came	to	be	known	amongst	the	cast	and	crew.	
	
STILLMAN	on	casting	Stephen	Fry:	
"Even	though	it	is	a	cameo,	the	moment	when	Stephen	Fry	agreed	to	play	Mr.	
Johnson	was	when	we	first	started	feeling	our	film	was	going	to	go	ahead.	I'm	not	
sure	if	that's	entirely	rational	--	well,	it's	not	--	but	his	liking	the	project	and	
agreeing	to	be	in	it	changed	our	spirits.	And	he	certainly	lived	up	to	our	
expectations.	He	must	be	the	funniest,	smartest,	most	charming	person	that	I	
have	ever	met	and	I	think	he	just	delighted	everyone.	We	were	really	galvanized	
to	make	sure	it	went	well.”	
	
SEVIGNY	on	Stephen	Fry-day:	
“In	America	we	mostly	know	Stephen	Fry	from	Wilde	and	I	always	just	thought	
of	him	as	this	great	actor.	I	didn’t	realize	that	he	was	such	a	big	personality	over	
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here.	I	was	just	tickled	to	be	with	him.	I	love	his	face,	and	he	brings	this	voice	that	
is	just	so	beautiful	and	velvety.	I	think	it	was	just	exciting	for	everybody	to	have	
someone	like	him	on	the	set.”	
	
MORFYDD	CLARK	on	Lady	Susan	Vernon:	
“As	a	character,	she’s	not	the	classic	Austen	heroine	and	I	think	that’s	really	
interesting.	It’s	a	very	challenging	character	for	audiences	because	she’s	not	a	
perfect	woman	in	our	eye.	She’s	flawed	and	she’s	real.”	
	
XAVIER	SAMUEL	(Reginald	DeCourcy)	on	working	with	Kate:	
“Watching	Kate	work,	she	does	an	amazing	job	of	making	all	of	these	intricate,	
complicated	stretches	of	dialogue	seem	so	effortless.	She’s	a	brilliant	actor	and	
watching	her	do	that	with	such	finesse	has	been	pretty	awesome.”	
	
STILLMAN	on	casting	Tom	Bennett	as	Sir	James	Martin:	
“It	was	fascinating	meeting	Tom	Bennett	--	because,	while	there	were	several	
actors	who	had	done	great	turns	as	Sir	James	in	the	auditions,	about	the	only	role	
for	which	there	seemed	to	be	multiple	options,	Tom	brought	something	insanely	
sweet	and	silly	to	it.	We	did	not	fully	realize	this	until	the	script	read-through	
just	before	the	shoot,	in	which	Tom	joined	us	on	a	laptop	screen	via	Skype,	and	
had	everyone	laughing.	Tom	created	a	character	which	did	not	really	exist	in	the	
script,	so	as	we	shot	I	kept	writing	more	scenes	for	Sir	James	Martin.	I	am	
especially	grateful	to	producer	Katie	Holly	for	her	chance	mention	of	the	'Twelve	
Commandments.'	I	had	thought	there	were	only	ten	--	but	stand	corrected."	
	
SEVIGNY	on	Jenn	Murray	as	Lady	Manwaring	
“Seeing	her	come	on	set	and	just	blow	everybody	away,	I	felt	really	excited	for	
her.	She	stole	the	scene.”	
	
STILLMAN	on	Jenn	Murray's	casting:	
“Another	discovery	was	Jen	Murray.	The	Lady	Manwaring	part	was	very	hard	to	
treat	because	it	was	important	--	despite	the	'horrid	facts'	--	that	she	not	be	
sympathetic.	If	we	were	to	identify	and	sympathize	with	the	character's	
predicament,	it	would	kill	the	comic	situation	and	make	the	maneuverings	of	
Lady	Susan	and	Alicia	intolerable.	
Playing	the	character	as	ridiculously	hysterical,	Jenn	made	her	comic	rather	than	
sympathetic.	Her	audition	had	been	so	surprising.	She’s	already	gone	onto	great	
things	since.”	
	
KATE	BECKINSALE	on	Lady	Susan	Vernon:	
“There	is	usually	a	kind	of	moral	endnote	to	a	character	like	that,	a	woman	like	
that.	There	isn’t	in	this	and	that’s	what	sets	it	apart	from	a	lot	of	other	things.	She	
did	enjoy	and	feel	entitled	to	a	certain	amount	of	sexual	and	personal	freedom	
that	is	not	usually	admitted	to	in	those	times.”	
	
MORFYDD	CLARK	on	the	mother-daughter	relationship:	
“Lady	Susan	is	so	interesting	and	so	flawed	and	so	multi-layered.	And	Frederica	
is	the	polar	opposite.	I	think	their	relationship,	or	their	non-relationship	in	a	
way,	is	really	interesting.”	



	 	

Kontakt:	Peter	Sølvsten	Thomsen,	peter@angelfilms.dk	

XAVIER	SAMUEL	on	the	story:	
“Love	is	this	strange	thing	that	gets	in	the	way	of	marriage	and	reputation,	and	
it’s	looked	at	as	this	uncivilized	hobby	or	nuisance.	It’s	interesting	to	watch	a	
character	like	Lady	Susan	use	love	as	a	means	of	survival.”	
“All	of	the	female	characters	in	the	film	have	a	kind	of	knowledge	that	the	male	
characters	don’t.”	
	
JUSTIN	EDWARDS:	
“I	would	say	Love	&	Friendship	is	more	of	a	comedy	of	manners	than	traditional	
romantic	pieces	because	it’s	not	full	of	Mr.	Darcy’s	striding	gently	around	and	
people	with	rippling	muscles!”	
	
JAMES	FLEET	(Sir	Reginald	DeCourcy,	and	a	stalwart	of	Austen	films)	
“It’s	got	a	speed	to	it	and	an	unpredictability	that	I	haven’t	seen	before	in	her	
books."	
	
JEMMA	REDGRAVE	(Lady	DeCourcy)	
“It	has	a	wonderful	energy,	and	it	does	feel	like	the	novel	of	precocious	comic	
genius.”	
	“There	are	fantastic	parts	for	women	in	every	Austen	adaptation	but	I	think	Jane	
Austen’s	brilliance	as	a	writer	is	her	acute	observation	of	human	nature,	not	
necessarily	women.”	
	
STEPHEN	FRY	on	Jane	Austen	
Lady	Susan	[the	Austen	novella	on	which	Love	&	Friendship	is	based]	has	a	great	
deal	in	common	with	the	British	novelistic	and	dramatic	tradition	of	what	used	
to	be	called,	without	embarrassment,	the	comedy	of	manners.	
It’s	worth	remembering	that	the	Latin	for	manners	is,	‘mores’.	We	get	our	word,	
‘morals’	from	it.	So	comedies	of	manners	are	also	comedies	of	morals,	not	just	
light,	drawing	room	society	comedies.	Jane	Austen	is	a	phenomenal	moralist;	her	
stories	strike	at	the	very	heart	of	how	we	question	our	behavior	and	who	we	are.	
The	world	in	which	Lady	Susan	is	set	is	a	very	interesting	one.	A	few	years	later,	
Lyrical	Ballads	by	William	
Wordsworth	and	Samuel	Taylor	Coleridge	was	published	and	the	Romantics	
were	born.	Over	the	next	5	to	10	years,	that	became	a	huge	influence	on	British	
social	life.	
During	the	same	period,	the	world	was	on	fire	because	of	the	French	Revolution.	
Wordsworth,	who	was	just	flourishing	at	that	time,	wrote	the	famous	lines:	“Bliss	
was	it	to	be	at	that	dawn	alive,	but	to	be	young	was	very	heaven.”	So	outside	the	
world	of	a	small	country	house,	things	were	very	threatened.	The	aristocracy	
could	have	been	totally	destroyed.	
	
As	Jane	Austen	continued	to	write,	the	threat	of	revolution	was	removed	and	
replaced	by	another	threat,	Emperor	
Napoleon.	This	lasted	until	1815,	virtually	the	rest	of	her	life.	It	may	seem	to	us	
that	Jane	Austen	was	writing	within	a	very	stable	social	environment,	because	its	
rules	were	strict	and	people	didn’t	show	emotions	in	the	way	we	do,	but	there	
was	fragility;	alliances,	love	and	the	gap	between	them.		
Evelyn	Waugh	and	Oscar	Wilde	admired	her	enormously,	they	recognized	her	
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qualities.	During	the	time	that	Wilde	was	just	coming	into	his	flourishing	and	
maturity	as	a	writer,	Jane	Austen	was	beginning	to	be	reassessed	and	understood	
to	be	the	giant	of	letters	that	we	now	know	her	to	be.	By	the	time	Waugh	was	
writing	she	was	already	huge.	
David	Cecil,	the	Oxford	don,	was	an	unapologetic	Jane-ite,	along	with	the	great	
F.R.	Leavis	at	Cambridge.	They	put	
Jane	Austen	right	into	the	academic	syllabus	and	into	the	intellectual	pantheon	
as	a	great	writer,	whereas	before	she	was	almost	considered	too	entertaining	
and	almost	too	romantic.	
It’s	a	well-known	truth	that	the	essential	storyline	of	Pride	and	Prejudice	is	the	
essential	storyline	of	almost	every	single	romantic	novel	that’s	ever	been	written	
since.	‘The	dark	unattainable	mysterious	brooding	man…’	
Lady	Susan	has	the	same	lineaments	of	great	romantic	fiction	but	also	great	
satire,	and	great	depth.	
Romantic	fiction	makes	for	terrific	entertainment	as	films,	because	you	can	
delight	in	the	characters’	lack	of	self	knowledge.	We	can	all	applaud	ourselves	for	
seeing	how	little	these	characters	understand	themselves,	let	alone	each	other,	
and	we	can	also	actually	love	them,	and	want	them	to	come	together	in	the	right	
way.	
This	is	what	comedy	provides	us	with;	a	suggestion	that	society	will	heal	the	
wounds	that	a	lack	of	self-knowledge	has	created.	
	
Jane	Austen	mocks	excessive	sensibility	fantastically,	but	she	doesn’t	mock	love.	
Never	mocks	love.	She	knows	that	is	real,	utterly	real.	
The	writer	I	would	most	compare	her	to,	a	hugely	universal,	wonderful	comedian	
in	his	writing	and	yet	so	moral	and	so	profound,	is	Anton	Chekov.	They	both	
concentrate	on	humans	within	a	closed	system,	a	class	system,	and	closed	
systems	are	the	systems	that	are	the	most	universal.	
A	lot	of	people	ask	how	Jane	Austen	can	be	considered	a	universal	writer	when	
her	milieu	is	so	small.	That’s	the	point.	She	works	in	an	extremely	restricted	
milieu.	How	can	such	a	small	thing	set	in	Regency	England	in	the	countryside,	not	
even	in	London,	matter	across	the	rest	of	the	world?	
The	most	closed	system	that	man	has	ever	created	has	been	music	that	follows	a	
general	harmonic,	western	
Pythagorean	rules.	Everyone	has	agreed	it	is	the	universal	language	and	yet	it	is	
appallingly	specific.	
There	are	only	88	notes	on	a	piano	for	example,	and	within	the	laws	of	harmony	
there	are	only	a	certain	number	of	shapes	and	sounds	you	can	make.	And	yet	was	
there	anything	so	universal?	
Similarly,	with	Jane	Austen,	there’s	just	so	little	she	could	do,	the	little	minuet	
that	the	characters	can	dance	is	so	constrained.	
It’s	quite	well	known	that	she	doesn’t	have	men	talking	to	each	other	unless	
there’s	a	woman	present	in	the	room	because	by	definition,	she’s	never	heard	
men	talking.	She	wouldn’t	presume	to	understand	how	men	spoke.	So	she	
painted	herself	into	a	corner,	but	it’s	a	corner	where	great	fruit	bloomed.	
--Stephen	Fry,	the	"very	Respectable	Mr.	Johnson"	in	Love	&	Friendship,	from	a	
February	2015	set	interview,	remarks	compiled	by	Patrick	Reed	
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ABOUT	THE	FILM	-	Whit	Stillman	
A	"New	Austen"	
The	great	attraction	of	adapting	Jane	Austen's	early	(and	not-truly-finished)	
novella	concerning	the	clever	and	triumphant	Lady	Susan	Vernon	was	the	hope	
of	adding	another	Austen	volume	to	the	shelf	of	her	great	mature	works	--	
though	in	film	form.	
Her	youthful	novella	suggested	a	female,	18th	century	Oscar	Wilde	or	Evelyn	
Waugh	piece	perhaps	more	than	what	is	conventionally	seen	as	Austenian.	The	
work	is	a	comic	gold	mine	but	in	its	original	"epistolary"	form	--	a	dominant	one	
at	the	time	she	wrote	it	--	that	gold	was	somewhat	hard	to	mine.	The	first	drafts	
of	both	her	early	great	novels	Pride	and	Prejudice	and	Sense	and	Sensibility	had	
also	been	in	the	style.	
As	Austen	moved	away	from	the	epistolary	form	she	also	started	using	imposing	
nouns,	rather	than	character	names,	in	her	book	titles.	
Love	&	Friendship	-	an	Austenian	title	
"Lady	Susan"	was	the	title	Austen's	nephew	had	given	her	untitled	manuscript	
when	her	family	finally	allowed	it	to	be	published	a	half	century	after	her	death.	
For	our	film,	which	would	involve	more	characters	and	a	larger	canvas,	the	more	
Austenian	Love	&	Friendship	--	derived	from	the	title	one	of	her	youthful	short	
stories	(called	Love	and	Friendship	[sic])	--	seemed	better.	While	in	her	1805	
draft	Austen	had	"completed"	the	story	in	short,	summary	form,	there	is	a	strong	
sense	of	"unfinished"	about	it,	with	no	title	and	in	a	form	she	had	otherwise	
abandoned.	Not	until	1811	did	one	of	her	novels	first	appear	in	print,	seventeen	
years	after	she	is	believed	to	completed	the	novella's	initial	composition.	
	
Genesis	
It	started	out	as	a	lark,	as	something	to	work	on,	essentially	for	fun,	with	no	one	
looking.	The	lease	for	our	apartment	had	expired	the	weekend	The	Last	Days	of	
Disco	came	out	and,	feeling	priced	out	of	New	York,	we	followed	my	
screenwriting	Castle	Rock	stable	mate	E.	Max	Frye's	family	to	Paris	for	(then)	
more	reasonable	school	and	living	costs.	I	wrote	a	novel	based	on	the	film	(The	
Last	Days	of	Disco,	with	Cocktails	at	Petrossian	Afterwards;	Farrar	Straus,	2000)	
and	was	pursuing	internationally-set	film	projects	it	seemed	best	to	produce	out	
of	London.	
	
After	several	years	into	UK	development	heck	I	was	longing	to	have	something	to	
work	on	essentially	solo	over	the	long	term,	not	subservient	to	tight	film	draft	
deadlines	and	ticking	book	option	agreements	and	the	house	of	cards	of	film	
projects	built	atop	them,	but	even	when	essentially	solo	it	is	good	to	have	some	
company.	I	had	been	delving	deeply	into	Austen's	work	for	other	reasons	and	
had	been	thrilled	to	discover	Lady	Susan	Vernon	and	her	DeCourcy	nemeses.	
Having	drinks	with	some	young	writer	friends,	one	had	brought	along	her	fiancé,	
Trevor	Brown,	who	had	been	backing	(tiny)	theatrical	productions	(mostly	at	the	
Jermyn	Street	Theatre	which	accommodates	casts	as	large	as	three).	Believing	
that	lurking	within	the	breast	of	every	producer	of	tiny	theatricals	there	might	be	
the	producer	of	small,	slow-gestating	films,	I	sang	the	praises	of	Jane	Austen's	
“Lady	Susan”	and	challenged	him	to	produce	a	film	of	it.	
Trevor,	who	resembled	a	young	Scottish	Hugh	Grant,	signed	on	and	helped	me	
get	started	on	the	script,	encouraging	more	focus	on	Frederica.	"The	key	is	
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Frederica,"	he	would	say.	Trevor	then	married	his	
American	fiancée,	moved	to	New	York,	and	now	works	in	natural	resources	--	but	
has	been	fully	paid	back	and	appears	in	the	front	credits	as	Associate	
Producer/Dramaturge,	or	perhaps	Dramaturg.	
	
Groundhog	Days	
Cracking	a	script	which	could	have	been	a	nightmare	under	a	deadline	became	a	
delight	and	a	refuge	without	that	pressure.	The	material	also	had	the	Austen-
advantage	of	being	fun	to	contemplate	in	small	doses	or	large,	so	that	even	fairly	
early	drafts	could	be	read	with	a	degree	of	pleasure	or	at	least	without	great	
embarrassment.	
Periodically	I	would	think	that	the	project	was	possibly	"ready	to	show"	and	
even	in	its	early	stages	won	supporters.	But	then	I	would	have	to	conclude	it	was	
too	far	from	ready	and	go	back	underground.	
Happily,	other	projects	were	finally	moving	forward,	like	the	Castle	Rock	backed	
film	Damsels	in	Distress,	
as	well	as	some	bread	and	butter	script	assignments,	allowing	the	Austen	project	
to	lie	fallow,	which	is	almost	always	helpful.	
	
The	Dublin	Connection	
In	the	18th	Century	Dublin	was	the	second	city	of	the	British	Empire,	particularly	
wealthy,	and	many	sections	remain	gorgeously	Georgian.	Close	to	town	are	
stunning	English	castles	and	great	houses,	ideal	
for	making	such	a	period	film	without	losing	shooting	hours	to	transport	time.	
And	crews	are	particularly	experienced	and	expert	with	period	films.	
That	my	elder	daughter	had	long	been	a	resident	there,	with	Trinity	College	
Dublin	her	university,	law	studies	and	later	work	at	an	Irish	firm,	had	also	given	
me	a	particular	familiarity	with	the	city	and	made	routing	European	travel	
through	Dublin	especially	appealing.	Other	Austen	and	Georgian-era	films	had	
been	made	there	with	great	success.	
	
Key	to	our	decision	to	base	the	production	in	Ireland	was	the	targeted	help	
provided	by	the	Irish	Film	Board,	especially	by	its	then	executive	Naoise	Barry.	
When	in	July	2010,	prior	to	beginning	preproduction	
on	Damsels,	I	was	passing	through	Dublin,	he	arranged	a	loca	ion	scout	from	the	
airport	to	see	Georgian	Dublin	locations	and	then	a	side	trip	to	the	Galway	Film	
Fleagh	where	he	introduced	an	up	and	coming	producer,	Katie	Holly.	(The	IFB	
would	be	an	enormous	help	at	every	stage	of	the	production.)	
Work	on	Damsels	and	the	other	projects	concluded,	as	well	as	several	more	
drafts.	I	took	the	project	to	the	2013	Cannes	film	festival,	meeting	with	Katie	
Holly	as	well	as	UK-based	producers	and	financiers.	
Everything	seemed	promising	but,	as	usual,	the	low	ratio	between	"promising"	
and	actual	soon	became	apparent.	In	London	line	producers	and	location	
managers	warned	of	the	cost	and	difficulty	of	recreating	an	18th	Century	
environment	for	filming	in	an	enormous	and	bustling	metropolis.	
But	London	would	be	the	center	for	casting	and	many	aspects	of	the	production.	
It	started	with	meetings	with	a	series	of	brilliant	and	insightful	casting	directors:	
One,	Colin	Jones,	who	had	recently	gone	out	on	his	own,	made	an	especially	good	
impression	by	advocating	Kate	Beckinsale	as	ideal	for	the	Lady	Susan	part,	just	
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what	we	were	thinking.	
	
London,	Fall	2013	
Casting	started	that	fall	in	London	with	Morfydd	Clark,	fresh	from	drama	school,	
the	first	to	be	cast,	for	the	Frederica	role	("key,"	according	to	Trevor).	Since	then	
Morfydd	has	collected	many	credits,	including	an	Austen,	but	we	claim	her	as	our	
discovery.	To	find	the	first	actor,	absolutely	right	for	a	project,	is	an	exciting	
moment;	an	idea	starts	to	become	real.	
James	Fleet's	first	reading	as	Sir	Reginald	DeCourcy	was	also	magical,	as	was	
meeting	for	the	first	time	
Jemma	Redgrave	who	brought	a	precious	sweetness	to	the	Lady	DeCourcy	part	
and	Tom	Bennett	who	would	create	a	Sir	James	Martin	all	his	own.	
For	Los	Angeles	casting	Kerry	Barden	--	a	connection	deriving	from	Billy	
Hopkins'	casting	for	Barcelona	and	Disco,	on	which	Kerry	was	associate	--	would	
provide	crucial	help,	with	partner	Paul	Schnee	and	Allison	Estrin	handling	the	
New	York	side.	Kerry	brought	in	Xavier	Samuel,	whose	audition	as	Reginald	
DeCourcy	bowled	us	over,	not	to	mention	Xavier's	matinee	idol	good	looks.	
The	French	&	Dutch	Connections	
As	Blinder	Films'	Katie	Holly	started	putting	the	film's	financing	together	the	first	
recruit	was	coproducer	Raymond	van	der	Kaaij	of	Revolver	Amsterdam.	The	
Dutch	connection	would	expand	to	include	support	from	the	Netherlands	Film	
Fund	and	allow	us	to	bring	Belgian-based	Dutch	cinematographer	Richard	van	
Oosterhout	over	to	shoot	the	film	(as	it	happened	Richard	had	recently	shot	
another	period	film	at	Howth	Castle	which	became	the	Vernon’s'	"Churchill"	in	
the	film)	as	well	as	to	do	our	picture	work	at	Filmmore	Amsterdam	and	sound	
editing	with	Amsterdam-based	Ranko	Paukovic	of	Editson	studios.	
	
Katie	also	recruited	Lauranne	Bourrachot	of	Paris-based	Chic	Films	(producers	
of	Cannes-winner	"A	Prophet")	to	produce	with	her	--	and	Lauranne	was	able	to	
bring	in	Sophie	Dulac	Distribution,	the	exhibition	arm	of	which	had	been	key	to	
the	French	release	of	Damsels	and	2014	French	re-release	of	Metropolitan.	
Olivier	Pere	brought	in	the	crucial	backing	of	the	culturally-oriented	Franco-
German	ARTE	network.	A	French	sound	crew	would	join	the	shoot,	adding	to	the	
continental	atmosphere,	and	both	editing	and	the	sound	mix	would	be	in	Paris,	
where	I	was	again	based	following	the	shoot	of	Amazon's	The	Cosmopolitans.	
It	can	be	somewhat	tricky	when	a	prolific	and	opinionated	film	journalist	and	
critic	turns	foreign	sales	agent	such	as	former	Screen	editor	Mike	Goodridge	has	
done	with	London-based	Protagonist	Pictures.	
The	pain	of	his	deprecating	Cannes	2008	reference	to	Barcelona	had	started	to	
fade	by	the	time	Katie	and	I	met	with	him	at	the	American	Film	Market	--	and	
Mike	quickly	won	us	over	by	suggesting	that	ideal	actress	to	play	Lady	Susan	
Vernon	was	the	same	Kate	Beckinsale	we	had	in	mind.	
Colin	Jones	and	his	associate	Toby	Spigel	had	also	signed	on	to	handle	European	
casting	for	The	Cosmopolitans,	through	which	we	met	Emma	Greenwell	and	
asked	if	she	would	read	for	the	key	part	of	Lady	Susan's	antagonist,	Catherine	
DeCourcy	Vernon.	Chloë	Sevigny	and	I	had	already	been	speaking	
about	her	taking	the	Alicia	Johnson	role	when	the	freeing	up	of	her	schedule	
allowed	her	to	take	a	part	in	The	Cosmopolitans	also,	our	first	chance	to	work	
together	again	since	The	Last	Days	of	Disco.	Our	spirits	were	also	greatly	raised	
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when	the	great	Stephen	Fry	approved	of	the	script	and	agreed	to	do	a	key	cameo	
as	the	"very	respectable"	Mr.	Johnson;	it	seemed	a	very	encouraging	augury.	
Many	worthy	film	projects	still	fail	to	take	off	if	there	is	not	a	key	agent	or	
manager	determined	to	make	them	happen.	That	role	on	our	film	was	filled	by	
UTA	talent	agent	Shani	Rosenzweig	who	moved	mountains	to	free	Kate	
Beckinsale	to	take	on	the	lead	role	as	the	beautiful	and	brilliant	Lady	Susan	
Vernon.	
As	we	prepared	for	a	February-March	2015	shoot	in	and	around	Dublin,	the	
American	"indie	film	finance	model"	came	to	our	aid,	with	a	group	of	investors,	
including	those	who	had	backed	Metropolitan	or	advanced	sums	for	our	Angels-
in-rocksteady-60s-Jamaica	project,	rounded	up	with	astonishing	speed	by	
Executive	Producer	Russell	Pennoyer,	who,	uncredited,	had	fulfilled	the	same	
role	with	Metropolitan.	
The	key	Irish	crew,	all	exceptionally	experienced	in	period	film-making,	seemed	
to	hire	each	other,	each	recommending	those	they	considered	best	in	other	
departments,	with	stunning	results	in	terms	of	production	design,	costumes,	hair	
and	make	up.	Londoner	Jules	Benoiton	ran	the	shoot,	recruiting	his	daughter	to	
play	the	Vernon	daughter.	Oxonian	period	dialect	coach	Jordan	Waller	also	
doubled	memorably	as	the	Johnsons'	Head	Footman.	A	27-day	schedule	was	set	
and	we	particularly	galvanized	for	the	seventh	shooting	day	–	“Stephen	Fry-day	
the	13th,”	when	we	would	have	"Mr.	Johnson"	for	only	the	day	--	and	a	later	
shoot	day	when	we	would	have	to	complete	all	the	populous	Churchill	scenes.	By	
meeting	these	two	challenging	days	we	were	in	fact	able	to	finish	a	day	early	--	a	
tribute	to	the	letterperfect	cast	and	dedicated	crew.	The	experience	was	a	dream	
--	the	good	kind.	


