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Synopsis	
	
Den	Oscar-vindende	instruktør	Paolo	Sorrentino	('Den	store	skønhed'	og	'Youth')	
står	bag	denne	fiktionalisering	af	den	kontroversielle	italienske	politiker	Silvio	
Berlusconi	og	hans	inderkreds	i	tiden	op	til	hans	forfald.		
	
Filmen	skildrer	Berlusconi	under	en	tumult-præget	periode	i	hans	karriere,	alt	i	
mens	hans	ægteskab	er	ved	at	gå	i	opløsning.	Men	Silvio	Berlusconi	er	ikke	en	
person,	der	blot	giver	op,	og	han	er	fast	besluttet	på	at	magten	(i	hans	politiske	
liv	såvel	som	hans	private	liv)	skal	forblive	hans.	
	
Trailer	og	pressemateriale	kan	hentes	på:	https://www.angelfilms.dk/silvio-og-de-andre	
	
	
	
	
	
*Filmen	blev	i	Italien	lanceret	i	to	dele	(Loro	1	og	Loro	2).	
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THE CINEMA OF POWER 

by Antonio D’Orrico 
MAY 10, 2018 

Them, the new film (in two parts) about Silvio Berlusconi, is not Paolo Sorrentino’s first foray 
into the world of Italian politics. Ten years ago, with Il Divo, the director told the story of 
Giulio Andreotti. Toni Servillo, who plays both characters, claims that they have something in 
common. “They are both stars: one from ancient Rome, the other from Hollywood.” 

Sorrentino and Servillo are recidivists as regards Italian power. First Il divo, with Giulio Andreotti, 
now Them 1 and 2, with Silvio Berlusconi. Is Them a sequel to Il Divo, years later? For Servillo 
(my Virgil in the journey through the film), it is not like that. “Even with the screenplay, Paolo 
distanced himself from that other experience. In Them, unlike in Il Divo, we are never in political 
locations, we never see the ‘Palazzo’ Pasolini wrote about.” Berlusconi is represented in his buen 
retiro in Sardinia. Sorrentino describes the man of power when he is not in power, amidst sheep, 
green lawns, blue waves, saunas, swimming pools, gazebos and an a multitude of servants. Says 
Servillo: “In the film I’m surviving after losing power and awaiting my revenge. I move about as a 
private citizen against the background of a Sardinian Eden. I’m bored, almost. This brings out the 
intimate dimension of the character: his mask of a likeable ham. It’s all exterior, it’s like he doesn’t 
have a soul.”  

ONCE AGAIN THE LANGUAGE of reference is the cinema. “Scamarcio’s character descends 
directly from the great interesting cinema of the past, from the fabulous screenplays of the masters 
Monicelli and Risi. He is the son of the anti-heroes of Gassman, Tognazzi and Sordi, he is the last 
scion of commedia all’italiana. He’s the ignorant Italian who comes from the darkest provinces, 
but, unlike his predecessors in Monicelli, he is proud of his ignorance. Driven by a misplaced pride, 
he wants to become like Him. To achieve this he brings, together with the young women, dishes of 
homemade tiramisu, the host’s favorite dessert. It is a plan which is doomed. Scamarcio’s obsessive 
desire of resembling him, of taking his place, of finally ousting him, will be fatally frustrated. His 
dream is unrealizable and will become a nightmare. The king runs his court by putting himself 
forward as a model, but it is an unattainable model. Forgive me if...” As Giorgio Gaber once said: 
“I’m not afraid of Berlusconi in himself, but of the Berlusconi in me.” Translated into Sorrentino’s 
language: I’m not afraid of him, but them. Translated into Servillo’s: “I dealt with the character as a 
him, excuse the pun, who isn’t Him but could become us.”  

AT THE BEGINNING OF THE ‘80s, with a brilliant definition, an accurate snapshot of the spirit 
of the times, the sociologist De Rita spoke of an unprecedented feeling among Italians: the rancor of 
the rich. The rancor of the poor was an old and, in its own way, natural feeling. The rancor of the 
rich was a new and unnatural feeling (what reason could a rich person have for being resentful?). 
Now, in the twenty-first century, another brand-new sentiment has arrived: pride in ignorance 
(which is the feeling of those in “Them”). What is the spirit of this time? “From the point of view of 
a civil discourse, unrelated to the film, an idea is widespread in Italy that is damaging the formation 
of whole generations. The idea that the best politician is the one who is most capable of looking 



their own interests. It’s an idea that has to be denied immediately.” Sorrentino, with tenderness 
(which he considers “a revolutionary tone”) describes a Berlusconi who is a bit Great Gatsby (with 
the colossal parties and the mysterious origins of his fortune): “There we had fun digging up a 
traditional gem like Cicerenella. I sing it like a Milanese singing in Neapolitan presuming he knows 
how to do it better than the Neapolitans.” A little bit Citizen Kane (the solitude of power): “The 
lonely man is a classic of Paolo’s cinema. One of the leitmotivs of the film is the vain promise of 
the protagonist to show his guests the fireworks of the fake volcano in grounds of the villa. In the 
end he will ignite the volcano with the remote control one night when he is left on his own.” But 
above all, the film is a Scene da un matrimonio, a film about emotions. Silvio and Veronica (an 
“admirable” Elena Sofia Ricci, according to Servillo) quarrel and make up. And he inspires 
tenderness (mission accomplished, Mr. Sorrentino) when they make peace on a carousel while the 
singer Fabio Concato in person, summoned specially to Sardinia, plays guitar and sings Domenica 
bestiale, their love song. “The argument in the kitchen is deeply moving. It isn’t your typical 
conjugal bickering, but a moment when facts and feelings intertwine, dreams and nightmares mix, 
having loved and hurt each other. It is a redde rationem. Sorrentino is also capable of plucking 
these strings.” Veronica asks Silvio who he really is. Maybe even he does not know. As in the 
meeting between Berlusconi and the banker Ennio Doris with the surprising twist of the dual role: 
Doris too is played by Servillo. Sorrentino writes in the screenplay: “During the dialogue, the 
audience has to realize that Doris looks like Toni, the actor.” Explains Servillo: “There we see the 
character’s obsession: he speaks to others, while speaking, in reality, to himself.” Sorrentino’s 
Berlusconi is a seller of dreams, someone who wants to give people lives like those in the Canale 5 
soaps (dreams or nightmares?). This is the scene of him at night, in study filled not with books, but 
telephone directories for the whole of Italy. He takes one and calls a stranger. “He introduces 
himself as Augusto Pallotta, real estate agent, and speaks with a clear Neapolitan accent. Why did 
he decide to be a Neapolitan? Because the cliché is that Neapolitans are better at selling dreams 
than anyone. And he has decided to go back to being a salesman, the way he was at the beginning 
of his career: the best salesman of all. He still is: he convinces the woman to buy a house. Now he 
can return to the political scene and buy the senators he needs to gain a majority in Parliament.” 
Sorrentino’s Berlusconi is a man who is scared of getting old and tries to exorcise the passage of 
time. One night. one of the young women points out to him that he has the same breath, “neither 
sweet nor bad-smelling,” as her grandfather; that is, old. “But he turns this around: the girl just 
wanted to tell him that he uses the same denture cleaner as her grandfather.” 
 
IT IS SAID THAT SORRENTINO AND SERVILLO fell in love with the Cavaliere, Berlusconi. 
“It’s part of the job. I learned from a teacher of the standing of Louis Jouvet that the actor has to 
experience the same feelings as the character. I always love my character at the beginning. If you 
refuse them at the first meeting, you will never get your hooks into them. At the beginning you have 
to love them, then, later, you can distance yourself. Even a monster like Richard III, you have to 
love him, if you want to play him. Bruno Ganz had the extreme experience of playing Hitler. I 
asked him how he did it, and he replied: “I went on set without thinking about it.” Sorrentino’s 
Berlusconi is a man who is larger than life. In his notes, the director wrote: “I have to ask for help to 
those who are much better than me: Hemingway. In The Sun Also Rises, Hemingway writes: 
“Nobody ever lives their life all the way up except bullfighters”. Paraphrasing things, perhaps the 
most concise image we can have of Silvio Berlusconi is that of a bullfighter.” 
I will quote Hemingway as well: “The hardest thing to do is to write straight honest prose on human 
beings”. Making straight honest films about human beings is not easy either. Sorrentino & Servillo 
have made an absolutely honest film about Silvio Berlusconi. Olé.  
 
 
 



 

 

SERVILLO “AS IN THE FILM, HIS POLITICAL BODY PURSUES 
IMMORTALITY” 

 
By Marco Belpoliti 
05/13/2018 
 
 

On the day when the court decides to rehabilitate Silvio Berlusconi, who is now able to stand for 
election again, I find myself talking to Toni Servillo about his playing of Berlusconi in the film 
Them by Paolo Sorrentino, the second part of which has just come out in theaters. I ask Servillo 
what image he was seeking to communicate as he impersonated the television tycoon and former 
prime minister. 

“When I played Andreotti in Il Divo I was very aware that he was a political player who moved 
among the palaces of power and, although not bereft of a physical presence, he made a trademark of 
allusiveness, mystery, distance and introversion. With the character of Silvio Berlusconi, I had to 
deal with a political player who acts extrovertly, who places at the centre of the stage his own body, 
his totem, a man who treads the political boards with a precise authorial strategy.” Is it perhaps for 
this reason that Sorrentino chose the private setting to tell his story, to escape the more public 
aspects of the character? 

 
“That’s it. In acting, I had to place myself halfway between the actor-Berlusconi, because 
he is an actor, and his real character. 

 
Sorrentino set it in a Sardinian Eden, when he has been ousted from power and wants to return to 
power. Only in that private dimension was it possible to describe him, not in the public one.” 

Your performance seems to aim for a fixedness of the character, in his facial expressions, such as 
the lowered right eyelid, and also in the movements of his body, which seems cumbersome and 
heavy. At the time of the movie, he is 70 years old. Now that he is 80, Berlusconi’s is still a 
political body, but does his physicality still work? 

“I believe he is still a political body, who has a significant influence on the consciousness of 
Italians; he acts in their unconscious; his extrovert, star-like technique produces a feeling that the 
public judges him on the basis of what he thinks of himself. To capture the mystery of Berlusconi, it 
was necessary to pull him out of the public dimension and place him somewhere where the 
emotions, his own emotions come into play. 

Sorrentino set him on a symbolic plane, and this allowed free rein to his imagination, to look for 
answers to the questions about who Silvio Berlusconi is, to understand how he manages to get into 
the obsessiveness of the public that follows him, votes for him and adores him. 



The film does not provide explanations, but images.” Them is divided between a first part, with the 
sex, the meat market of the young women, and a second, which instead seems quieter, slower, less 
obsessive, dominated by Silvio? 

“The first part is about psychosocial and moral disorientation, the “free for all”, incarnated by 
Scamarcio, who plays Sergio Morra; it-s the psychosocial vacuum of our era; the second 
corresponds instead to the otium of the main character, Silvio, in his little paradise. His relationship 
with his wife becomes the turning point, a passage in the return to power.” 

But is Sorrentino’s Silvio not empty as well? 

“To answer that, I would refer to Carlo Goldoni’s Villeggiatura trilogy, which is then the source for 
a large part of Commedia all’italiana. There’s the first part, which is the desire for the vacation, 
then during the second, the vacation, the chickens come home to roost in the relationship between 
public and private, and finally there is the return from the vacation itself: disappointment. 

Goldoni describes an anthropological transformation. Sorrentino has tried to do the same thing. In 
The Great Beauty there were the Roman terraces, where people talked, gossiped and argued. 
Instead, Them describes how today the stage is taken up by the dance of individualities. 

Italy country doesn’t need disordered individual dances, where everyone does their own thing, but 
another collective order, “republican” let’s say, as in 1946. Unfortunately, the idea is taking hold 
that everyone should look after their own affairs, and the person who does that more efficiently than 
the rest is the best. We need ideas, not the obsession with bodies, or the model of Berlusconi’s 
political body that has dominated these years.” 

With what happened yesterday in court, we can foresee a return for the leader of Forza Italia to 
politics. 

Berlusconi appears immortal. 

“He certainly cultivates the idea of an immortality that makes a mockery of time. Just think, in the 
post-war period, De Gasperi lasted seven years. Faced by a statesman of that sort there was the 
feeling that his body, like his political life, was ephemeral and mortal. Silvio Berlusconi has a 
political body that puts itself as immortal.” 

Sorrentino’s film, as you say, seems to suggest interpretations, not a single interpretation. 

In Them 2 Veronica, his wife tells him at the end: “You never reveal yourself, no one know who 
you are.” You leave the movie theater, after seeing the first and second part, with the feeling of 
having approached the mystery of Silvio, having touched it, but without attaining it. 

Maybe it is precisely that void that strikes us. I asked myself: how did this bubble of nothing climb 
so high? How could this happen? Did you know who Silvio Berlusconi is really while you were 
playing him on set? 

“No. To be honest, as a man of theatre, I know that I understand a character only by interpreting 
them, and the more you interpret them, the more you understand them. Berlusconi is a character for 
me, but he is also a man in flesh and blood. However, in the theater, at the end of the performances, 
the character you played has also become elusive. 



Sorrentino did not want to say who Silvio really is, but to pose the question to the audience, not to 
give them a solution to the mystery, but rather to set their thoughts in motion. We tried to describe 
in his historical singularity a character who is one of the richest men in the country, and was also 
Prime Minister, to try to get as close as possible, to suggest all the doors that might open.” I have 
the feeling that in the film there is a sense of death, starting from the first scene, in which the sheep, 
the very symbol of innocence perhaps, dies suddenly. 

Is that how it is? 

“The sense of death is perfectly mirrored in the presence of the present, in immortality. Do you 
remember an advertising slogan from a while ago? It said: “Life is now”. 

An obsessive, obscene advertisement. Here, the immortality of Silvio Berlusconi is life now, in the 
present, in an eternal present.” 

 

 

 

 

 

 

 

 

 

 

 

 
 



 
 

PAOLO SORRENTINO: “ME, HIM AND THEM” 

Extracts  

03/05/2018 

At the age of almost 48, with Them 1 and 2, Paolo Sorrentino has written the biography of Italy in 
images. Pimps and whores, poor souls and those anointed by the Lord, servants and masters, 
galaxies, satellites and planets, united, in the manner of Copernicus, in perpetual orbit around a sun 
called Silvio: “Berlusconi is a great narrator of himself and – just remember of the picture story that 
he had sent to everyone in Italy in 2001 or the Contract With The Italians – is already in himself a 
perfect subject for a film. I’d been thinking about him for years as a subject. And perhaps, 
unconsciously, with the photos and videos, he too had been thinking for ages about the idea of 
presenting himself the way Mussolini used to. Moro, Andreotti and Berlinguer followed one 
another, champions of reserve and modesty, aliens at parties and in salons, and then we got 
Berlusconi. The exact opposite of the disembodiment of power.”  

Why a movie about Berlusconi now? 

“I read something by Susan Sontag which seemed enlightening: “Ideas start to excite me when they 
stop exciting everyone else.” Bloody hell, I thought, that’s exactly what happens to me. So after 
having given a lot of thought to it, when Berlusconi, out of power, no longer had the spotlight on 
him, and the curtain had fallen, I finally moved.” 

What is the real theme of Them? 

“It is a film about the fears of individuals and certain Italians who are part of a country that, 
perfectly divided between South and North, on one hand, has the merits, defects, inertias, heroism 
and scoundrels of the South and, on the other, certain unsettling forms of Calvinism of the North. In 
the end, the Italians are them.” 

What fears are we talking about in Them? 

“Everyone has their own. There are those who fear being condemned to the margins of the 
provinces, a fear common to all those who sold their grandmothers to leave them behind and find a 
place in the sun in the big city. Then there is the fear of being left behind, an atavistic motor, dating 
back long before Berlusconi appeared; looking for shortcuts, little business deals and tiny turning 
points, in a country where the word ethics is largely unknown and a widespread tendency to 
amorality is the norm. The fear of young people, male and female, of being inadequate and being 
aware of a constant, profound, dark sense of discontent disguised as fun. And the fear of Veronica, 
a woman of 50, the fear of becoming superfluous, of no longer being meaningful for themselves 
and others, a fear that, being the same age, I recognize well.” 



What is Berlusconi’s fear? 

“Everyone’s fears. Old age and death. I didn’t put it in the film, but financing the San Raffaele 
Hospital, research on hibernation or immortality are clear symptoms that become actions. The rich 
do very concrete things, things that we mere mortals only think about and never dare put into 
practice.” 

“Appearances”, it is argued in Them, “deceive only the mediocre”. 

“It’s a useful phrase for understanding that Berlusconi has a novelist’s relationship with the truth, in 
which the line between true and false is very subtle; after all, even if he uses this key for personal 
purposes, he knows that the construction of the myth, even on a falsehood, might mean progress.” 

“All documented”, says Giorgio Manganelli at the start of the film, “all arbitrary”. 

“Manganelli perfectly touches on a theme that directors and writers deal with continuously. Reality 
is a mysterious object, but films and books are considered realistic artifacts. However much you 
might be documented, it is absolutely not the case that you are establishing a truth. But rather, in 
most cases, it’s certain that you’re not establishing it and are only obeying artistic laws in which, 
among other things, you’re not really responsible because you aren’t guiding, but are being guided. 
Exactly like Jung says about political leaders. I think Manganelli is right: the director, or the writer, 
is guided by another “ego” and it is not uncommon to read of writers who, on rereading their books, 
struggle to believe they really wrote them.” 

The swans in the pond of Villa Certosa in Them evoke the ducks in Catcher In The Rye. 

“Catcher In The Rye is one of the books I read as a boy and something, some reference must have 
burrowed into my head.” 

 

 

 

 

 

 

 

 

 

 

 



 

 
By Titta Fiore  
09/05/2018 

 
SORRENTINO “A STORY ABOUT LOVE, NOT POLITICS” 
SILVIO, VERONICA AND THE ITALIANS: PASSIONS 
BETRAYED. 

Rome 

Paolo Sorrentino said it from the outset: “Them” would have been a love story. And this is the case, 
above all, in the second part of the film on Berlusconi and his court: the betrayed and disappointed 
love between Silvio and Veronica, the love based on the admiration or for the personal benefit of 
those Italians who tried to orbit around his political body, the degenerate love of power for power. 
Is it enough to say that “Them” in its two parts is a condemnatory film? “No, my intention lies in an 
entirely different direction. An ideological film, one that took sides on issues that have already been 
debated, would have come too late,” says the director. “Instead what interested me was the 
dimension of the emotions, the man behind the politician. The fact that Veronica Lario asks him 
many of the questions that his detractors wanted to ask him doesn’t mean that I agree with her or 
with him.” Surrounded by his formidable cast, a small crowd of great, talented actors, relaxed and 
in fine form, the Oscar winner speaks for the first time about the most eagerly awaited film of the 
year. 

What do the feelings embodied by Berlusconi the man tell us? 

“In his approachable mystery there’s pain, there are the fears of old age and death that are shared by 
middle-aged people, twenty-year-olds and, of course, my protagonist. The themes that I’ve always 
dealt with. This is the actuality of the film, not its historical framing. Feelings remain unchanged 
over time, but develop in different ways. In the period we describe, they’re expressed with an 
irrepressible vitality which is followed by inevitable disappointment”. 

Your gaze, in the film, observes without judging. 

“I didn’t want to point the finger at anyone, that would have been pretentious and presumptuous. I 
preferred to use a tone that is rightly described as revolutionary: that of tenderness. Perhaps over the 
years we become more conciliatory. Unlike the news, which is ever more emotive and nervy, I 
think a film or a book are the last outposts of understanding. I sought to understand. In the film 
there are neither winners nor losers, there is a universe in great, desperate difficulty.” 

Could it be said that “Them” is also a film about “We”, about Italians? 

“Not really, it investigates a largely unexplored decade and, I repeat, universal feelings, and I hope 
this dimension stands the test of time. Of course, it also describes certain characteristics of Italians, 
the heroism borne witness to in the images of the earthquake in L’Aquila, for example; there’s not 
just the careless and unscrupulous freedom of the first part.” 



Did you expect “Them” to be coming out just as Berlusconi returned to the political scene? 

“When I started working on it, he was out of the game, but the man has a fierce will, huge pride and 
iron determination; it wasn’t improbable that he would return to the stage. For the film, nothing 
changes, I was dealing with a period that was over and done with.” 

The differences between Andreotti and Berlusconi? 
Two different films about two very different men. Andreotti embodied a power that came from afar, 
from secret rooms, he was a great mystery. “Il Divo” tried to understand if there were feelings in 
him. In Berlusconi his ability to get in tune sentimentally with other people is blindingly obvious. 

The film opens with Scetate, Berlusconi sings Malafemmena and Cicerenella: a triumph of 
Neapolitan songs. 
I didn’t know Scetate, I discovered it recently and I was enchanted. For the rest, Berlusconi has a 
passion for Neapolitan songs. And so do I. 

The hardest thing about this film? 
Everything! When you’re dealing with real people, you have to be careful to keep your creativity in 
check. For the same reason I say that making a film about Berlusconi was more complicated than 
making a TV series about an imaginary Pope.  
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 


