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Synopsis	
Leningrad,	en	sommer	i	begyndelsen	af	80’erne.	LP’er	af	Lou	Reed	og	David	Bowie	
smugles	ind	i	landet	i	stor	stil,	undergrundens	rockscene	koger	under	Perestroika.	
Mayk	kæmper	for	at	promovere	rockmusikken	i	et	kontrolleret	Sovjet.	En	dag	
møder	han	den	unge	Viktor	Tsoi,	der	har	de	musikalske	evner	til	at	skråle	den	
sovjetiske	befolkning	op.	Mayks	kone	Natalia	bliver	fascineret	af	denne	nye	stjerne,	
og	det	samme	gør	Mayk.	Der	udspiller	sig	ligeså	stille	et	trekantsdrama.		
	
 
Trailer	og	pressemateriale	kan	hentes	på:	https://www.angelfilms.dk/leto 
 
 



PRODUCER’S	STATEMENT:	ILYA	STEWART	
	
In	an	era	that	can	be	characterized	by	an	absence	of	hope	and	promises	and	an	abundance	of	
cynicism,	Leto	is	a	project	that	is	unusual	in	its	stated	goal	of	telling	the	simple	story	of	a	first,	
honest	love.		
	
From	 the	very	 start,	 and	 from	 the	 first	draft	 of	Michael	 Idov’s	 script,	 it	was	 clear	 that	Leto	
would	be,	at	heart,	a	classic	coming-of-age	tale.	But	the	main	character	just	so	happens	to	be	
Viktor	Tsoï,	one	of	Russia’s	most	important	rock	icons.	He	would	indeed	become	a	symbol	of	
change	 in	 a	 country	 desperately	 longing	 for	 it.	 His	 revolutionary	 lyrics	 and	 the	 songs’	
symbolism	would	become	the	attributes	and	catchphrases	of	the	shift	towards	democracy,	up	
until	 the	 first	elections.	Our	 imagination	was	 instantly	driven	by	 this	opportunity	 to	 tell	 the	
private	 and	 romantic	 story	 of	 a	 creative	personality	 about	 to	 bloom	at	 a	 time	 just	 before	 a	
historically	 famous	 period,	 one	 now	 largely	 documented.	 Michael	 Idov,	 a	 seasoned	
scriptwriter	with	roots	in	Russian	culture	but	brought	up	in	the	West,	has	taken	this	original	
idea	and	brilliantly	recreated	that	era’s	unique	atmosphere.		
	
Kirill	Serebrennikov	is	an	essential	part	of	Russia’s	new	generation	of	directors.	Over	the	last	
ten	years,	this	true	visionary	has	become	an	important	figure	in	European	cinema.	Following	
The	Student,	part	of	the	official	selection	at	the	2016	Cannes	Film	Festival,	we	are	proud	to	
support	 his	 vision	 for	 the	 second	 time	 with	 Leto.	 Despite	 The	 Student’s	 difficult	 subject	
matter	 for	 Russia,	 international	 critics	 lauded	 the	 film,	 and	 it	 received	 many	 awards	 and	
nominations,	 including	 the	 Nika	 Awards,	 the	 European	 Film	 Awards,	 and	 the	 Asia	 Screen	
Pacific	Awards.	 It	was	screened	in	over	50	festivals	 in	London,	Chicago,	or	Munich,	and	was	
distributed	in	over	25	countries.	Among	Kirill’s	previous	films,	there	have	been	nominations	
for	a	Golden	Lion	at	the	Venice	Film	Festival,	and	awards	in	Rome,	Locarno,	and	Karlovy	Vary,	
among	others.	We	are	confident	 that	 this	 foray	 into	 the	birth	of	Russian	rock	culture	 in	 the	
1980s	will	spark	large	public	interest	and	excitement.		
	
We	were	also	 fortunate	 to	enough	to	gather	a	 team	of	exceptionally	 talented	artists	such	as	
our	 director	 of	 photography	 Vladislav	 Opelyants,	 for	 his	 second	 collaboration	 with	
Serebrennikov	after	The	Student.		
	
This	project	also	marks	a	first	collaboration	with	art	director	Andrei	Pankratov,	who	designed	
the	sets	 for	Leviathan	and	Elena	by	Andrei	Zvyagintsev.	Working	with	Vladislav	Opelyants,	
they	were	 able	 to	 recreate	 the	 early-1980s	 Leningrad	 in	 breath	 taking	 black	&	white,	with	
colour	occasionally	erupting	out	during	musical	scenes.		
	
Costumes	were	supervised	by	Tatyana	Dolmatovskaya,	who	had	also	worked	on	The	Student.	
Kirill	 Serebrennikov’s	 Leto	 is	 a	 sublime	 representation	 of	 the	 confrontation	 between	 two	



musical	 worlds,	 two	 distinctive	 universes,	 and	 how	 the	 Eastern	 and	 Western	 cultures	
intermingled	as	a	result.	
	
With	 this	 film,	 he	 offers	 a	 powerful	 and	 eloquent	 cinematographic	 essay,	 one	 that	 will	
hopefully	capture	the	public’s	imagination.	
	
Almost	a	year	ago,	on	the	23rd	of	May,	Kirill	was	the	subject	of	a	search	warrant	at	his	home	
and	at	the	Gogol	Centre	that	he	heads.	His	computers,	telephones,	and	work	documents	were	
seized,	including	the	computer	that	contained	the	script	and	work	files	for	this	project.		
	
Though	these	seizures	might	be	 the	 first	signs	of	 the	pressure	endured	by	Kirill	 for	his	 free	
and	 independent	 stands,	 they	 have	 only	 strengthened	 his	 resolve	 in	 leading	 this	 project	 to	
fruition.	 A	 resolve	 bolstered	 by	 the	 support	 of	 the	 Russian	 and	 international	 artistic	
community,	most	notably	French	actors	and	directors.	
	
	
	
PRODUCER’S	STATEMENT:	CHARLES	EVRARD	TCHEKHOFF	
	
It	was	only	in	July	of	2007	that	I	really	got	to	know	Saint	Petersburg.	It	was	summer,	and	with	
dusk	melding	into	dawn,	the	days	felt	 like	they	would	never	end.	 I	was	there	to	discover	 its	
museums,	 architecture,	 and	 timelessness	 that	 the	 city’s	 connoisseurs	 described	 as	 a	 place	
built	for	artists	and	intellectuals,	as	opposed	to	the	intrepid	and	pragmatic	Moscow.		
	
Friends	had	given	me	a	few	addresses,	and	one	evening,	I	was	invited	to	an	artist’s	place	and	
was	offered	to	see	her	work.	We	had	already	spent	a	few	long	hours	in	her	studio	when	she	
offered	to	take	me	to	see	a	friend	of	hers,	a	painter.	And	so	it	was	that	I	met	Georgi	Gurianov.	
Before	becoming	a	 full-time	painter,	he	had	been	 the	drummer	of	a	band	 that	 I	had	not	yet	
heard	 of,	 but	 whose	 name	 felt	 serendipitous:	 “Kino”,	 or	 cinema.	We	 spent	 the	 night	 at	 his	
place,	 talking	of	painting,	 listening	 to	his	 recordings,	and	drinking.	He	 introduced	me	 to	 the	
music	of	Viktor	Tsoï,	told	me	of	their	friendship,	the	spirit	of	this	fringe	era,	those	years	before	
1989,	the	friends,	the	clubs,	the	band’s	meeting	with	Warhol.	In	the	enormous	living	room	of	a	
run-down	palace	 that	 he	 had	 turned	 into	 his	 apartment,	 this	music	 and	Georgi’s	memories	
gave	me	a	glimpse	 into	a	period	 I	 found	both	 fascinating	and	profoundly	 romantic,	 like	 the	
ultimate	gesture	before	the	country’s	historical	turning	point.		
	
Since	 that	 fortuitous	encounter,	 I	 found	myself	often	dreaming	of	a	 film	 that	would	capture	
the	essence	of	those	years,	with	their	unique	atmosphere	and	energy.	So,	when	Ilya	Stewart	
presented	this	project	to	me,	I	did	not	hesitate.	A	few	months	later,	I	got	to	read	Michael	Idov’s	
script,	a	first	draft	that	immediately	rekindled	the	memory	of	that	night	with	Georgi	Gurianov.		



I	 rediscovered	 that	 nonchalant	 energy	 and	 the	 style	 of	 that	 generation	 as	 it	 had	 been	
described	to	me,	a	rudderless	youth	for	whom	musical	creation	was	the	only	guide,	the	pillar	
of	their	life.	Viktor	Tsoï	and	his	entourage	were	not	after	fame	and	popularity.	
	
On	 the	 contrary,	 they	 set	 themselves	 in	 opposition	 to	 any	 kind	 of	 cultural	 or	 ideological	
constraints,	and	were	in	search	of	accomplishing	a	certain	ideal.		
	
But	this	film	could	not	be	made	until	the	rise	of	a	new	wave	of	talented	artists,	one	lead	by,	
among	others,	Kirill	Serebrennikov.	On	top	of	a	cinematographic	career	that	had	him	selected	
at	 festivals	 in	 Cannes,	 Locarno	 and	 Venice,	 Serebrennikov	 is	 the	 Art	 Director	 of	 Moscow’s	
Gogol	Centre,	known	for	its	innovating	stances,	often	in	opposition	to	the	powers	that	be,	and	
is	often	invited	to	present	his	work	to	the	international	scene,	most	notably	in	Avignon.	Fed	
on	 this	 independent	 approach	 to	 creation	and	his	 experiences	out	of	Russia,	 he	 is	 the	 ideal	
person	to	take	this	project’s	profoundly	nationalistic	 identity	 to	an	 international	public,	and	
communicate	its	incredible	energy.		
	
The	plot	of	Leto	deals	with	the	 life	of	a	true	hero	of	Russian	rock	music	through	the	simple	
lens	 of	 a	 love	 triangle	 and	 his	 crossing	 into	 adulthood.	 Far	 from	 the	 historical	 and	 factual	
dictatorship	of	a	biopic,	I	immediately	saw	Idov’s	use	of	the	classical	dramatic	structure	as	the	
essential	asset	 that	would	help	 its	accessibility	 to	a	 large	non-Russian	audience.	But	 though	
this	approach	greatly	diverges	from	the	purely	historical	facts,	the	film	still	portraits	the	tragic	
and	comic	aspect	of	a	system	reaching	the	end	of	its	rope,	those	first	fractures	through	which	
emerges	the	insatiable	desire	for	a	new	reality.		
	
At	 a	 time	when	Russia	 is	 once	 again	 feeling	 the	pressure	of	 official	 cultural	 and	 ideological	
directives,	imposing	themselves	on	the	country’s	creative	community,	this	feeling	of	freedom,	
that	was	the	hallmark	of	an	entire	generation	and	that	made	itself	 felt	 long	after	1989,	feels	
like	a	particularly	contemporary	and	necessary	echo.	It	is	also	with	this	in	mind	that	I	chose	to	
work	on	this	project.	
	
	
	
	
MUSIC	IN	THE	FILM	LETO	
	
A	tale	of	rock,	love	and	friendship,	Leto	takes	place	in	Leningrad	when	the	underground	rock	
scene	 started	 blossoming,	 influenced	 by	 Western	 rock	 stars	 like	 Led	 Zeppelin	 and	 David	
Bowie.	The	film	delivers	a	snapshot	of	this	vibrant	era	and	charts	the	coming	of	age	and	rise	to	
fame	 of	 young	 rock	 singers,	 including	 Viktor	 Tsoï,	 who	 turned	 out	 to	 become	 a	 pioneer	 of	
Russian	rock,	and	Mike	Naumenko,	the	founder	of	the	group	“	Zoopark	”.	
	



CHARACTERS	INSPIRED	BY	
	
VICTOR	–	VICTOR	TSOÎ	//	Actor:	Teo	Yoo	//	Songs	performed	by	P.	Pogodaev	
	
Viktor	Tsoï	was	a	singer	and	songwriter	who	co-founded	Kino,	one	of	the	most	popular	and	
musically	 influential	 bands	 in	 the	 history	 of	 Russian	 music.	 He	 is	 regarded	 as	 one	 of	 the	
pioneers	of	Russian	 rock	and	 is	 credited	with	popularizing	 the	genre	 throughout	 the	Soviet	
Union.		
	
Born	and	raised	in	Leningrad,	Tsoï	started	writing	songs	as	a	teenager.	Throughout	his	career,	
Tsoï	 contributed	 a	 plethora	 of	musical	 and	 artistic	works,	 including	 ten	 albums.	 After	Kino	
appeared	 and	 performed	 in	 the	 1987	 Soviet	 film	 Assa,	 the	 band's	 popularity	 sparked,	
triggering	a	period	referred	to	as	“	Kinomania	",	and	leading	to	Tsoï's	leading	role	in	the	1988	
Kazakh	new	wave	art	film	The	Needle.		
	
In	1990,	after	their	high-profile	concert	at	the	Lujniki	Stadium,	Tsoï	briefly	relocated	to	Latvia	
with	bandmate	Yuri	Kasparyan	to	work	on	the	band’s	next	album.	Two	months	later,	Tsoï	died	
in	 a	 car	 collision.	 The	 death	 of	 Viktor	 Tsoï	 was	 a	 shock	 to	 many	 fans,	 some	 even	 having	
committed	suicide.	On	august	17th	of	1990	Komsomolskaya	Pravda,	one	of	 the	main	Soviet	
newspapers,	published	the	following:		
	
“Tsoï	means	more	to	the	young	people	of	our	nation	than	any	politician,	celebrity	or	writer.	
This	is	because	Tsoï	never	lied	and	was	not	interested	in	money.	He	was	and	remains	himself.	
It’s	impossible	not	to	believe	him...	Tsoï	is	the	only	rocker	who	was	the	same	person	on	stage	
and	in	his	real	life,	he	lived	the	way	he	sang...	Tsoï	is	the	last	hero	of	rock”.	
	
	
MIKE	–	MIKE	NAUMENKO	//	Actor	and	song	performer:	Roma	Zver	
	
Mike	Naumenko	was	 a	 rock	 and	 blues-rock	musician,	 singer-	 songwriter,	 and	 the	 leader	 of	
“Zoopark”	rock	group.		
	
Born	in	Leningrad,	in	the	1970s	he	was	a	member	of	the	Russian	rock	band	Akvarium.	In	1981	
he	founded	“Zoopark”,	which	became	one	of	the	most	outstanding	rock	-	blues	bands	of	USSR.	
Naumenko	is	considered	one	of	the	best	lyricists	of	Russian	rock,	although	drawing	heavily	on	
Bob	Dylan	 and	other	UK/US	 songwriters,	 and	 occasionally	 retaining	 the	 original	melody	 as	
well.	Some	of	Naumenko's	songs	are	more	or	less	faithful	translations	or	remakes	of	English	
language	source	material	(the	notions	of	copyright	and	plagiarism	being	hardly	established	in	
the	Soviet	Union,	especially	as	regards	works	created	on	the	other	side	of	the	Iron	Curtain).	
Largely	imitative,	Naumenko's	input	was	yet	very	significant	as	he	adapted	the	Western	rock	
tradition	to	Russian	culture	and	the	urban	realities	of	Leningrad.	Due	to	alcohol	abuse,	Mike	



begins	 to	 suffer	 health	 problems	 at	 the	 end	 of	 the	Eighties	 and	 the	 causes	 of	 his	 death	 are	
unclear.	He	is	said	to	have	died	of	a	stroke	while	at	home	in	1991,	at	the	age	of	36.		
	
Roma	Zver:	Playing	Mike	Naumenko	in	the	film,	he	is	also	the	founder	of	the	pop	rock	band	
Zveri,“The	Beasts”.	Zveri	have	won	the	Russian	MuzTV	award	as	the	best	Rock	band	9	times,	
and	are	one	of	the	most	touring	bands	in	Russia.	Roma	and	his	band	not	only	acted,	but	also	
recorded	 several	of	 the	 soundtracks.	Roma	himself	 and	his	partner	German	Osipov	became	
the	musical	producers	of	the	film.	
	
	
	
DIRECTOR’S	STATEMENT:	KIRILL	SEREBRENNIKOV	
	
Kirill	 Serebrennikov	 wrote	 this	 statement	 of	 intent	 in	 2017,	 before	 shooting	 the	 film.	 The	
stipulations	of	his	house	arrest	do	not	allow	him	to	make	any	 further	declarations.	Leto,	or	
Summer,	 is	a	 rock’n’roll	 story	set	 in	1980s	Soviet	Leningrad.	 It	 is	 the	 love	 triangle	of	 three	
very	different	individuals	with	a	backdrop	featuring	a	very	strange,	sometimes	exotic,	Soviet	
Union.	 All	 of	 this	 in	 an	 environment	 that	was	 very	 hostile	 to	 both	 rock’n’roll	 and	Western	
culture,	but	 that	nonetheless	ended	up	being	the	nesting	ground	 for	a	new	wave	of	Russian	
rock.		
	
Our	 story	 deals	 with	 the	 faith	 necessary	 to	 overcome	 this	 social	 context,	 and	 the	 heroes’	
carefree	attitude	in	the	face	of	 inherited	oppression.	It	 is	above	all	the	story	of	a	simple	and	
unaltered	 love,	 like	 an	 ode	 to	 these	 future	 rock	 icons,	 to	 their	 way	 of	 life,	 to	 the	 air	 they	
breathe.	 It	 is	 the	 story	 of	 the	 last	 summer	 before	 the	 Perestroika,	 before	 the	 utter	
transformation	of	their	environment	into	contemporary	Russia.		
	
This	is	what	first	drew	me	to	this	story.	Its	innocence	and	purity.	My	generation	has	a	strong	
memory	of	the	Perestroika’s	energy,	that	period	of	time	immediately	after	our	film’s	events.	
But	 in	 reality,	 we	 know	 nothing	 of	 the	 generation	 before	 our	 own	 and	 its	 natural	 gift	 for	
rebellion,	its	inner	fire.	The	Perestroika	completely	erased	this	generation,	turning	them	into	
street-sweepers	and	janitors,	and	soon	there	will	be	nothing	left	of	them.		
	
But	in	this	tale,	we	are	in	the	nascent	eighties.	And	in	glorious	black	&	white,	the	only	way	to	
tell	 this	 generation’s	 story,	 since	 the	 notion	 of	 colour	 only	 appeared	 later	 in	 the	 Russian	
collective	consciousness.	 It	 is	a	brutal	and	alternative	epoch	 in	which	every	one	 is	still	very	
much	alive:	Mike	Naumenko	and	Viktor	Tsoï	(whom	the	Soviet	press,	after	his	tragic	death	in	
1990,	dubbed	 the	 “last	hero	of	 rock”).	Everything	we	know	about	 them	happened	after	 the	
events	in	our	film,	it	is	the	future	of	our	characters.	In	the	film,	they	are	as	of	yet	untouched,	
innocent.	We	have	borrowed	a	time	machine,	and	it	only	makes	a	brief	stop.	And	in	that	short	



time,	our	heroes	do	what	they	love	best.	They	create	music.	Suspended	in	time	and	space,	a	
moment	of	grace.	I	have	to	ignore	the	third	act	in	the	real	lives	of	our	characters,	the	way	it	all	
ends.	My	goal	 is	 to	make	a	 film	about	people	who	are	happy,	who	are	enjoying	total	artistic	
freedom	 despite	 the	 government’s	 oppression.	 They	 were	 making	 music,	 and	 could	 not	
envision	any	other	mode	of	creation.	Anything	else	would	have	gone	against	their	nature.		
	
I	can	easily	identify	with	them,	understand	their	motivations,	the	obstacles	in	their	way.	Here	
at	the	Gogol	Centre,	of	which	I	am	the	director,	we	are	no	strangers	to	their	methods.	Despite	
these	heavily	politicised	times,	we	are	creating	theatre	that	is	modern,	antiestablishment,	that	
can	be	seen	as	a	movement.	And	most	importantly,	this	movement	is	alive.	We	are	breathing	
life	 into	 a	 culture	 that	 is	 unacceptable	 to	 the	powers-in-place,	 to	 our	 government’s	 cultural	
directives,	in	exactly	the	same	way	that	Leningrad	in	1983	was	neither	the	time	nor	the	place	
for	rock	culture	in	the	USSR.		
	
I	will	make	this	film	both	for	and	about	a	generation	who	views	freedom	as	a	personal	choice,	
and	the	only	possible	one.	My	goal	is	to	capture	and	highlight	the	true	value	of	this	freedom.	
	
	
BIOGRAPHY:	KIRILL	SEREBRENNIKOV	
	
Born	in	1969	in	Russia	at	Rostov-on-Don,	Kirill	Serebrennikov	is	a	Russian	theater,	television	
and	 film	director.	He	 is	 the	Artistic	Director	of	 the	Gogol	Center	 in	Moscow	since	2012.	He	
staged	his	first	play	when	he	was	still	a	student.		
In	1992,	he	graduated	with	a	major	in	physics	from	the	Rostov	State	University.		
In	2008,	he	 formed	an	experimental	 actor-director	 class	at	 the	Moscow	Art	Theatre	School,	
which	later	became	the	Seventh	Studio,	now	a	Gogol	Center	full-time	resident.		
From	2011	 to	 2014,	 Serebrennikov	was	 the	Artistic	Director	 of	 the	 Platform	project	 at	 the	
Winzavod	Centre	for	Contemporary	Art.		
In	 2015,	 the	 Gogol	 Center	 presented	 Serebrennikov’s	 play	 “Idiots”	 at	 the	 Avignon	 Festival,	
inspired	by	the	eponymous	Lars	Von	Trier	film.		
In	2016	Kirill	Serebrennikov	returned	to	Avignon	to	present	“Dead	Souls”	based	on	the	classic	
novel	by	Nikolai	Gogol.	He	 is	 the	 first	Russian	director	to	participate	 in	the	event	 for	over	a	
decade,	and	two	years	in	a	row.		
In	2016,	The	Student	premiered	 in	Un	Certain	Regard	at	 the	Cannes	Film	Festival,	 and	was	
awarded	the	Francois	Chalais	prize.	Leto	is	his	first	 feature	to	be	presented	in	Cannes’	main	
Competition.		
	
On	 August	 23	 2017,	 Kirill	 Serebrennikov	 was	 arrested	 during	 production,	 as	 Leto	 was	
reaching	 the	 end	 of	 principal	 photography.	 He	 has	 since	 then	 been	 in	 Moscow,	 where	 he	
edited	his	film	under	house	arrest.	He	expressed	his	deep	thanks	to	the	Cannes	Film	Festival	
and	his	film	crew	in	his	last	court	hearing	on	April	18	2018.	


